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No. of Questions /%yt Y @41 : 150
Time/@¥4 : 2 Hours/9w | Full Marks/qUits : 450

Note : (1) Attemjat as many questions as you can. Each question carries 3 Ak ks.
One mark will be deducted for each incorrect answer. Zero mark will be
awarded for each unattempted question.
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(2) If more than one alternative answers seem to be approximate to the
correct answer, choose the closest one.
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1. Who is the writer of Natyashastra ?
(1) Ramkrishna Kavi (2) Kallinath
(3) Abhinava Gupta (4) Bharatmuni
TS ¥ orEs A 87
(1) TF HF  (2) =gy (3) e

(4) ey
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2. Who is the author of Kramik Pustak Malika ?

(1) Pragyanananda (2) Pt. Bhatkhande

(3) Acharya Brihaspati (4) Omkarnath Thakur

‘wis Taw A % R FH 87

(1) SAAMT (2) o WG (3) EH FEEld (4) IHEAL TEH

3. Who has written the book Sangeetanjali?

(1) Omkarnath Thakur (2) Acharya Brihaspati
(3) Bhagwat Sharan Sharma (4) Dr. S. S. Paranjape
‘riareer g frem forel @7

(1) i FE (2) e FEw

(3) wrEa = el (4) o o THo T

4. Where from the magazine Sangeet is published?

(1] Ahgarh (2] Lucknow (3) Agra (4) Haathras
i’ e e @ yERE A #7
(1) IFime (2) TGS (3) I (4) o
5. Who is the author of Raga Vigyan, & book on mMusic composition?

(1) Sulochana Brihaspati (2) Vidur Mallik
(4) T. R. Shukla

(@) Vinayak Narayan Patvardhes
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g 6 el ¥ IR et ™ g, w e F dew w9 E0

(1) gorm gewle (2) forge e
(3) T TREw yeadq (4) To Mo YA

How many chapters in all are there in Sangeet Ratnakar of Sharangdeo?
(1) 8 Chapters  (2) 5 Chapters (3) 9 Chapters  (4) 7 Chapters
wiREg Wi T § g e e €7 |

(1) 8 =™ (2) S I (3) 9 AH (4) 7 A9

Who is the author of Shrimallakshya Sangeetam ?

(1) Matang (2) Ahobal

(3) Rana Kumbha (4) V. N. Bhatkhande
‘dvges wftey % @R B9 ¥7

(1) (2) e

(3) Tom FW : 4) o Wo waER

“Geetam Vadyam Tatha Nrittam Trayam Sangeetamuchyate® related music,
where from this quotation has been taken? :

(1) Ragamala Ly (2) Sangeet Ratnakar

(3) Sangeet Raqj (4) Sangeet Parijat
“mﬁmﬁmqﬁﬁm”%ﬁ'ﬂaﬁmwaﬁﬁmw%?

(1) ‘Tmen’ (2) ‘@fia e’ (3) ‘dhia T @) ‘Tha e’

3
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9. Who is the author of Raag Darpan ?

(1) Baiju (2) Faquirullah

(3) Mansingh Tomar (4) Mohammad Raza

‘T gdr’ F AGH HA 87

(1) S| (2) FhIEGE (3) WHfE AR (4) WG W
10. Who has written initial commentary on Sangeet Ratnakar ?

(1) Dattil (2) Abhinava,Gupta

(3) Fagirullah ' (4) Kallinath

‘Tfla e r@r A fpaa 7

(1) e @ dfFa @ () TR (4) Fg
11. Who is the author/editor of Bhartiya Sangeetshastra Grantha Parampara ?

(1) Lipika Dasgupta - (2) Anil Bihari Beohar

(3) Tej Singh Tak (4) Reena Sahay

‘mmmm’wm/mﬂﬁ? |

(1) ff greer (2) e et A&

12. Who is the author of the text Brihaddeshi ?

(1) Matang ' (@) Fagirullah  (3) Lochan (4) Someshwar

(167)
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‘JeeEt’ T # Wi #9272
(1) (2) FHEPR (3) W (4) WATR

In which century Sangeet Ratnakar was written? ‘

(1) 16th century (2) 11th century (3) 15th century (4) 13th century
ifta R fFe waed # Rvar w27 | |

(1) 163t waredt  (2) 11 waed  (3) 156 W (4) 134 vl
Which of the Vaggeyakar has written numerous important treatises on music
under the patronage of Maharaja Anoop Singh of Bikaner?

(1) Hridayanarayana | ~ (2) Jagannath Kawraz

(3) Sangeetrai Bhavbhatta (4) Shubhankar

m%mmﬁs%mﬁwﬁmm%m%#m@
T it = oty

(1) &F TR (2) S FAE (3) Wl W (4) PR

Naad Rupa magazin;.e edited by Prof. Premlata Sharma was published in
between 1960 and 1965. Which of the institute of Varanasi had published it?

(1) Sampurnanand Sanskrit Vishwavidyalaya

(2) Mahatma Gandhi Kashi Vidyapith

(3) Banaras Hindu University

(4) Maharaja Kashi Naresh Nyaasa

(P.T.0,)
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o Yuaar W g gWIied, Aeed giffd 9beR 1960 9 1965 ¥ &= WRW
off| 38 anoR i frg gwr 3 yERE {6 ar?

(1) gyt Tepa Feafaened (2) weren Wit Fweht frrdis
(3) wnft fog forvafaramera (4) WEWST HRT W9 =AE

16. Who has written the book Sangeet Chintamani ?

(1) Pt. Bhatkhande ~ (2) Acharya Brihaspati

(3) Bhagwat Sharan Sharma  (4) Jatindra Singh Khanna
‘i Framfty s fhe foed 27

(1) Go WIAETS (2) = i

(3) WTad YOI (4) vt Fg @

17. From where Sangeet Kala Vihar magazine is published?

(1) Khairagarh  (2) Egatpuri (3) Baroda (4) Meraj
irfie e Frer o el & TERE A R7
(1) &g 2) wragh @ @ @)

18. To which subject Nadarchan annual is related?
(1) Music (2) Philosophy (3) Literature (4) Dramatics
e it o e fae } waf@ 87
(1) @rid (2) @ (3) @it (4) T
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(To be filled up by the candidate by blue/ black ball-point pen)

Roll No.

Roll No.
(Write the digits in words) .......cccccovvuivieeenann.n, N B s sassm e s R S S

Serial No. of OMR Answer Sheet

......................................................
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INSTRUCTIONS TO CANDIDATES

(Use only blue/black ball-point pen in the space above and on both sides of the Answer Sheet)

1. Within 10 minutes of the issue of the Question Booklet, check the Question Booklet to ensure that
it contains all the pages in correct sequence and that no page /question is missing. In case of faulty
Question Booklet bring it to the notice of the Superintendent/Invigilators immediately to obtain a
fresh Question Booklet.

2. Do not bring any loose paper, written or blank, inside the Examination Hall except the Admit Card
without its envelope.

3. A separate Answer Sheet is given. It should not be Jfolded or mutilated. A second Answer Sheet shall
not be provided. Only the Answer Sheet will be evaluated.

4. Write your Roll Number and Serial Number of the Answer Sheet by pen in the space providead above.

5. On the front page of the Answer Sheet, write by pen your Roll Number in the space provided
at the top, and by darkening the circles at the bottom. Also, wherever applicable, write the
Question Booklet Number and the Set Number in appropriate places.

6. No overwriting is allowed in the entries of Roll No., Question Booklet No. and Set No. (if any) on
OMR sheet and also Roll No. and OMR Sheet No. on the Question Booklet.

7. Any change in the aforesaid entries is to be verified by the invigilator, otherwise it will be taken as
unfair means.

8. Each question in this Booklet is followed by four alternative answers. For each question, you are to
record the correct option on the Answer Sheet by darkening the appropriate circle in the corresponding
row of the Answer Sheet, by ball-point pen as mentioned in the guidclines given on the first page
of the Answer Sheet.

9. For each ques?’zon, darken only one circle on the Answer Sheet. If you darken more than one circle
or darken a circle partially, the answer will be treated as incorrect,

10. Note that the answer once filled in ink cannot be changed. If you do not wish to attempt a question
leave all the circles in the corresponding row blank (such question will be awarded zero mark). ,

1l gor krlough work, use the inner back page of the title cover and the blank pagc at the end of this
ooklet.

12. Deposit only the OMR Answer Sheet at the end of the Test.

13. You are not permitted to leave the Examination Hall until the end of the Test

14. Ifa candidate attempts to use any form of unfair means, he
as the University may determine and impose on him/her.

(3w feim = § afFm se-gs w fd o #)

/she shall be ligbje ¢, such punishmen;¢

N ;
[No. of Printeq Pages - 4447






19.

20.

21.

(167)

16P/279 /24

Which Vaggeyakar of medieval period has described 42 Vikrit Swaras, in his
music treatise? ;

(1) Pundarika Vitthal (2) Ramamatya

(3) Bhavabhatta (4) Somnath

aw wifte Tt F werwe % few AR 3 42 Riga wil @ av R 27
(1) G0 g (o) T () wavE (4) Hrwy

Which medieval writer has established 29 Swaras i.e., 7 Shuddha and
22 Vikrit?

(1) Somnath (2) Ahobal (3) Lochan (4) Srinivas
fhe TRt TR 3 7 g a9 22 REd 3w 20 =R §7
(1) | (2) I (3) A=A (4) shfiam

Who is the author of music work Bhavarang Lahari ?
(1) Balwant Rai Bhatta ‘Bhavarang’ |

(2) R. C. Mehta

(3) Hirabai Badodkar

(4) Sushil Chaube

Wil T a R % @R B ¥

(1) T @ Vg ) 3o o g
(3) dd werew 4) geher <R
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22.

23.

24.

25.
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Which author has first time narrated Deshi descriptively?

(1) Someshwar (2) Fagirullah (3) Lochan (4) Matang
el g Freror wdvem R e 3 R R7
(1) TATR (2) FhHEGRE (3) <A (4) AT

Which of the Veda Sangeeta is associated with?

(1) Rigveda (2) Samveda (3) -Yajurveda (4) Atharvaveda
gfta &1 gy kg Ag 4 27 |
(1) Fag (2) @WAT (3) IJaT (4) 3FEaT

Who is the writer of Sangeet Parjat ?

(1) Shrinivas (2) Ahobal (3) Ramamatya (4) Somnath
‘miftq uemd’ & 9@% B 87
(1) “hfvam (2) @A (3) T (4) drwTE

From which string of Tanpura, the note Gandhar sounds as overtone?
(1) From Pair Strings (2) From Mandra Madhyama
(3) From Mandra Panchama (4) From Mandra Shadja

AR ¥ fw o) @ = y @ % w7 § MER @ g Ied 87
(1) S F AW § (2) w5 wem @
(3) w5 T @ CREASE



26.

27.

28.

(167)

16P/279/24

Which of the scholar has established Thata-classification in Northern India?
(1) V. N. Bhatkhande (2) Narayan Moreshwar Khare

(3) Acharya Brihaspati (4) Pragyanananda
IW ARG § ArR-afie 1 gfodred R Rgm 7 fen R7

(1) o o WaEwS (2) TRREE AR @

@) o geR (4) SAFR

In our classical music, from which of the following facet, sprit of the Raga is
unveiled?

(1) Sthai-Antara (2) Boltan

(3) Mukhada of the composition (4) Alapchari
Eﬂﬁm#ﬁaﬁmﬁmﬁnﬁﬁﬁmﬁgmmm%?

(1) wmfi-=m (2) SreaE (3) few =1 g@ST (4) AT

What is the time of presenting Raga Bhairava?

{1) Dvitiya Prahar of the day (2) Tritiya Prahar of the night
(3) Antim Prahar of the night (4) Pratham Prahar of the day
™ e R R TE-sse s 20

(1) fe7 =1 fodta s (2) T # g TR

(3) fx = Hf<H T (4) fe7 = wum W=

(P.T.O.)
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29.

30.

31.

32.

(167)

What is the time of presenting Raga Yaman?
(1) Tritiya Prahar of the day (2) Pratham Prahar of the night
(3) Dvitiya Prahar of the night (4) Tritiya Prahar of the night

W T fRe e - S 8 7

(1) f7 = gl = (2) TR & T T

@) uf = feftm ww | (4) ufy &1 g TR

What is Vadi Note of Raga Malkauns?

(1) Gandhar (2) Dhaivata (3) Shadja (4) Madhyam
T AHE A W R 87

(1) MeR (2) &=a (3) WSS (4). 9&AH

Bhajan ‘Aisi Laagi Lagan, Meera Ho Gai Magan’ sung by Anoop Jalota is based
on which Raga?

(1) Raga Mishra Peelu (2) Raga Desh

(3) Raga Khamaj (4) Raga Tilang |
Wht arht @@ g @ T a@a@aﬂzﬁswﬁwmmm%?

(1) T T e (2) T <M (3) T WA (4) T foem

Bhajan ‘Paayo Ji Main Ram Ratan Dhan Paayo’ sung by D. V. Paluskar is based
on which Raga? :

[1) Raga Kafi (2) Raga Peelu

(3) Raga Gara (4) Raga Mishra Pahadi

10
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Ho dfo TFER T AT T WeH TARR A W wF o wE fRw w W emfa
27

(1) T FH (2) W i (3) T T (4) ™ fg
Which of the Raga is revealed by these notes?
Sa, Ma®2 Pa, Ma Pa Dha MaC? Pa
(1) Bhairavi . (2) Kedar - (3) Kamod (4} Hameer
= & & S-w T oy far 27
99, gy y
(1) S @ W (3) Pmg (4) o

‘Madhuban Me Radhika Nachi Re’ filmy song by Mohammad Rafi is based on
which Raga?

(1) Raga Vrindavani (2) Raga Hameer
(3) Raga Chhayanat (4) Raga Kedar

g A e A= Y e o g e mn g Rt M R TT Wi
27

(1) T Fgarft (2) T g (3) T BAM (4) T FeR

Based on Raga Bhairavi, ‘Babul
following artiste has sung?

(1) K. L. Sahgal

Mora Naihar Chuto Hi Jaya’ which of the

(2) Mohammad Rafi
(3) Mukesh (4) Kishore Kumar

! (P.T.0,)
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e W s arE W R g oo B d R e s 3 e R
(1) o Tdo TETA | (2) e oft
(3) T (4) iR AR

36. Favourite Bhajan of Bheemsen Joshi ‘Jo Bhaje Hari Ko Sada Sohi Param Pad
Paavega’ is based on which Raga?

(1) Peelu (2) Desh. (3) Bhairavi (4) Khamaj

‘ﬁﬁfﬁﬁwﬁwwmﬁm’aﬂqﬁ?aﬁ?ﬁmmmﬁmmmmﬁa
R7?

(1) diq () @ (3) (4) T
37. Which of the Raga belongs to Audava Jati?

(1) Bhupali (2) Bhairava (3) Jaunpuri (4) Kedar

altea wfa @1 @H-d1 W 27

(1) et (2) ¥@ (3) ST (4) e

38. What is the time of presenting Raga Bageshri?
(1) Pratham Prahar of the day (2) Madhya Ratri

(3) Antim Prahar of the night (4) Dvitiya Prahar of the day

mmﬁﬂ?ﬁamw—mm%?
(2) W T

[S]Iﬁﬂgﬁqm (4) fomr @ fedfia W&
12
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What is the time of presenting Raga Bhairavi?

(1) Tritiya Prahar of the night (2) Pratham Prahar of the day
(3) Dvitiya Prahar of the day (4) Pratah Kal

T S fFe T TET-seEn S g7

(1) TB 1 g T @ R w o

(3) ufy = fod ww | (4) Waw

In some Raga, both forms of ‘Ga’ and ‘Ni’ i.e., Shuddha and Komal are used.
Which statement is most appropriate to their application?

(1) In ascending Shuddha “Ni’ and in descending Koma ‘Ni’ is used. On ‘Ga’
this rule does not apply

(2) In ascending Komal ‘Ga’ and Komal Ni’ are used whereas in descending
Shuddha ‘Ga’ and Shuddha ‘Ni’ are used

(3) In ascending Shuddha ‘Ga’ and in descending Komal ‘Ga’ is used. On ‘Ni’
this rule does not apply

(4} Shuddha ‘Ga’ and Shuddha ‘Ni’ are used in ascending whereas Komal ‘Ga’
and Komal “Ni’ are used in descending

AT E N F g e At w - owgs 3 ¥ T TE &
oY T F-91 $Y GaifE wdw 27

(1) e & %ﬁ’q;g,:aaﬁg 3 N P o ® ¥ Rig= Awp T dan

(2]3“'&3'&‘n,aﬁt‘ﬁ’mm@ﬁgwaﬁgﬁﬂz‘n’mm%ﬂ)

(SJWﬁ‘n’ggaaaﬂaﬁl‘n’ﬁual ' W IR g am A e
(4)Ianﬁ3ﬁgz‘ﬂ’am‘ﬁ'mmﬁﬂﬁﬂﬁ‘fam‘m’mmg

13
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41.

42.

43,

(167)

What is the ‘Vadi’ note of Raga Kedar?

(1) Gandhara (2) Sadja (3) Dhaivata (4) Rishabha
W FER WA @ R 27

(1) TR (2) v (3) & @
Under which Thata, Raga Bhupali comes?

(1) Asawari (2) Kalyan (3) Kafi (4) Bhairavi

T uTeh Red ue % I T @7

(1) sl (2) e @ R 4) ¥=

By assuming ‘Sa’ as Pancham in ‘Ni Sa Dh N1 Re’ of Jayjaywanti, which Raga
will sound from the new notes?

(1) Kamod (2) Kedar (3) Hameer (4) thayanat

mwﬁi%'ﬁm%}ﬁi'ﬁuﬁ‘m’fﬁt‘w’mﬁmm,a‘rmﬁﬁmﬁﬁﬁ

F-m W ERa M
(1) @M (2) e (3) i (4) BEFE

Udbodhan Geet ‘ Mile Sur Mera ’I‘umhara broadcast on TV is based on which

Raga?

(1) Raga Bhairavi (2) Raga Vibhas
(4) Raga Durga

(3}. Raga Bhupali
¢ Fq g R T W ST 87

@ham@ﬁwsﬁmrﬂa%
mmw‘ (2) T fawm (3) T I (4) T g

14
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Rashtrageet ‘ Vande Matram’ sung by Pt. Omkarnath Thakur is based on which
Raga?

(1) Raga Kafi (2) Raga Desh  (3) Raga Peelu  (4) Raga Pahadi
Yo JFHRAT IEX T AN §A ‘T Waw Tgfia fFa wm w anuia 27
(1) T Fht (2) T /W (3) T i (4) T RIS

Jyoti Kalash Chhalake’ film song sung by Lata Mangeshkar is based on which
Raga?

(1) Raga Deshkar (2) Raga Pahadi

~ (3) Raga Bhupali (4) Raga Yaman

T FIvER gR WA Rt e ‘SR wew sad’ e T W onaiRa 27
(1) T SR (2) W R (3)ITFT “aTeft (4) T =W

Bhajan ‘Ramnam Ras Bhini Chadaria Jhini Re Jhini’ sung by Anoop Jalota is
based on which Raga? |

(1) Raga Tilak Kamod " (2) Raga Desh
(3) Raga Khamaj | (4) Raga Tilang
‘wmmmm-m%m‘wmmww%ammaﬂmﬂa%?
(1) T focis g (2) WT |
@ W (@) T fasin

15
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48. The Thumri ‘Yaad Piya Ki Aaye’ sung Bade Ghulam Ali Khan is based on which

Raga?

(1) Tilang (2) Bageshri (3) Khmaj (4) Rageshri
A f oA 93 Tam ot @f it T gald e T W smia @7
(1) foem (2) smsft (3) @A (4) st

49. Famous song from film Mother India ‘Pi Ke Ghar Aaj Pyaari Dulhaniya Chali’ is
based on which Raga?
(1) Mishra Peelu (2) Desh (3) Khamaj (4) Sarang
gat:’%ﬂﬁrqqmﬁ@mnm “ff ¥ W ae Al geahEn well R T W snRa
?
(1) fag fiq (2) < (3) GH (4) FrRn

50. _‘Insaf Ka Mandir Hai Ye Bhagwan Ka Ghar Hai’ song sung by Mohammad Rafi
is based on which Raga?

(1) Raga Asawari (2) Raga Bhairavi

(3) Raga Todi (4) Raga Jaunpuri

‘mmwﬁr%ﬁwmm%’wt@mwwrﬁammmm
27

(1) T omEER (2) T A @ A (4) T S

o Hanson Ka Joda Bichhad Gaya Re, Gazab

51. Song of film Ganga Jamuna D
s based on which Raga?

Bhayo Rama Julum Bhayo re’ i
(1) Deshi (2) Asawari
(3) Mishra Bhairavi (4) Todi
6

(167) :
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T g e W fia Qg w N e m Y e W@ un JRE v U R
T W euia @7

(1) & (2) smamEd - (3) P Sl (@) AR

Based on Raga Pahadi, Bhajan of Meera ‘Chalo Man Ganga Jamuna Teer’, by
which of Gwalior Gharana Vocalist has initially been sung?

(1) Narayan Rao Vyas (2) D. V. Paluskar
(3) Narayan Moreshwar Khare {(4) Balvant Rai Bhatta

‘Feil 79 T g AR) W gErd W ouiRa Hio w1 Ag WS {Ea: | WR %
fre wareR 3 Tmn 87 |

(1) TOI9 79 =A™ (2) o dlo UTE

(3) TRV ARYR @ | (4) SoE< T W

Which of the following belongs to ‘Shadja-Madhyam’ Samvaa?

(1) Re-Ma (2)- Re-Dha (3) Ga-Ni (4) Sa-Ma
= 4 3 frew gy ‘wEe-wem WA @ @7

(1) -9 ) -9 (3) n-f& 4) |m-u
According to Sharangdeo, who is said to be a Vaggeyakar?

{1} Accomplished in Notes-composition

(2) Accomplished in Varna-composition

(3) Accomplished in Poetics

(4) Accomplished in Dhatu and Matu composition

17
(P.T.0,)
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S5.

56.

57.

58.

TR ¥ T AT R e 87
(1) St wR-Ta1 | A @ (2) st Fui-wn # fFoma @
(3) St Hg-Ta ¥ o @ (@) st arg-mg e A From @

Which note of our music has been ascribed with the sound of Peacock?

(1) Shadja (2) Rishabha (3) Gandhar (4) Pancham
R G & R T A OAR A w @ S R
(1) w& (2) w9 - (3) MR (4) =H

In which of the treatise ‘Sarana Chatushtayi’ is first time described?

(1) Natyashastra (2) Sangeet Ratnakar

(3) Brihaddeshi (4) Mansollas

wdyem ‘gron wgedt’ w1 few B Ty § ferr 87

(1) ‘T (2) wfa W (3) e (4) ‘wrEGE

As a general rule, how many notes to a minimum are essential for a Raga?

wmr frm & 3ﬁﬁnttvrﬁ'=§ﬁnrﬁ$ai'§n'@ﬁ =T ?

(1) 4 (2) 5 3) 3 @) 6

Which of the term pbelongs to “Varna'?

(1) Sanchari (2) Alapti (3) Rupak (4) Bhanjani
18

(167)
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frm @31 = gy Tl @ R0 |
(1) = (2) ey (3) T (4) st

How many number of Shruties are there in our music?

(1) Seven (2) Twenty-two  (3) Twenty-four (4) Twelve
wR wiie § g Rt afal a@ w7 |
(1) "@ (@) wréa (3) et (4) '

Which is the Starting Note on Shadja Grama?
(1) Shadja (2) Gandhar (3) Madhyam  (4) Pancham
S M H ARAE TR RI-ar B 27

(1) w8 (2) MER (3) "egH (4) d=m

How many Melas have been mentioned by Vyankatmakhi?
wwendt ¥ g fe e o w7

(1) 10 (2) 33 (3) 72 4) 20

Where has been used the Swasthan Niyam in Indian music?

(1) In Alap | (2) In Bapdish  (3) In Tan (4) In Tarana
TR ftq § wwm e wRr W B R7
(1) s § (2) sfewr # (3) am & ) e §

19

(F.T.0,)
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63.

64.

65.
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Which of the term belongs to ‘Alankar’?

(1) Avroha (2) Alapti " (3) Rupak (4) Bhanjani
g & @ R W W AR SEER &/ RY

(1) e (2) wred (3) ¥ (4) s

In which chapter of Sangeet Ratnakar, a systematic dcsci'iption of.' ‘Vrinda’ is

given?

(1) Prabandhadhyay (2) Swaragatadhyay

(3) Prakirnakadhyay (4) Raga Vivekadhyay

g w1 e R i e 3 T o R 27

(1) TEeTET (0) TETTATEA (3) hniwEE  (4) T e

nt the concept of Laya was different in the ancient

As compared from prese
atnakar, which statement is

period. In this context according to Sangeet R
appropriate?

(1) Sashabda Kriya is deciding factor for Laya

(2) After decreasing the ‘Gap of Kriya’ Laya decreases

(3) ‘Gap of Kriya’ in not any deciding factor for Laya

(4) After increasing the ‘Gap of Kriya’ Laya increases

20
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mmﬁmﬁwmﬂlmmlsﬁmﬁt@%g‘#ﬂawm’%
IIER T F T A HA-G1 FY G 87

(1) vwee fear v Pufor = aode At 2

() W w W wow wedt §

(3) v frafwr & B = =’ A wods T A
4) TFm #1 o Wgt W T wedt 2

66. What was the total number of Shruties in Three Saptakas in India?
wRa # A weR & omwla gRdl B g den R gan w7
(1) 7 . (2) 14 (3) 21 " (4) 66 '

67. In ancient system on which Shruti the Shadja related to?

(1) Sixth (2) Fourth (3) Seventh 4) Second
SIS Tgld # NS W w1 W e gf @ gan awar a7
(1) o (2) <eft (3) Tt (4) &l

68. How many Shruties were ascribed to Gandhar in our ancient Swara-system?
T I wR-gae § maR w3 e ferh ARt gRReg A7
(1) 4 @3 @1 @) 2

69. Which of the Note in ancient Period ascribed With 4 Shrutieg?

(1) Dhaivata (2) Pancham (3) Rishabha (4) Nisha da

(167) 21
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70.

Tl

72.

73.

i e § fee R % R SwogRet ghfea A
(1) &= (2) T=H (3) (4) f

What would be the multiple value of Pancham of Tar Saptak, if the multiple
value of Pancham of Middle Saptak is 3/27? '

(1) 3 ) 4 @3 2 4) 6

In Hindustani System, if the frequency of Middle Shadja is 240 Hz, what shall
be the frequency of Mandra Shadja?

fegmrht vgfe # IR #er we # smgfr. 240 €S 8, @ iz WgW h AN
A ?

(1) 360 (2) 320 (3) 300 . (4) 120

In Hindustani System, if the frequency of Middle Pancham is 360, what shall be
the frequency of ‘Middle Shadja’?

W@Eﬁlﬁuﬁmdﬂnaﬁmﬁwﬁo%,?ﬁ‘mm’ﬁmﬁwm?

(1) 320 (2) 240 (3) 300 _ (4) 380
In music, what for Palacography’ term stands?

(1) Stage architecture ) Acoustics

(3) Graphical representation (4) Notation system

22
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giftg & Ufernumdl’ W @ w e R7
(1) 5= &= (2) |ffEm (3) T vy (4) @i faf

What Note eqﬁivalent to C Sharp of Western Note shall _be in Hindustani
System?

(1) Komal Dha  (2) Komal Re  (3) Shuddha Dha (4) Pa
fegearht vglt & #-w = of’m ¥ ¢ ol F wwww dme
(1) g - (2) WA 2 G wa (4) @

In Wcstem”Music, which for Mode term stands?

(1) Scale system _ (2) Notation system

(3} Rhythm (4) Instrument

YRETd Wil A W /W A w® oAty 27

(1) &bt vgfa (2) =iy vgfa (3) fem (4) am

For accompaniment on Dhrupad, which of the following Talas is mostly
accepted in practice? ,

(1) Deepchandi  (2) Ada Chartal (3) Tilwada (4) Chautal

que F ¥ ¥ o Tt st - e e 3 2 |

(1) S (2) YT WWA@  (3) feETeT (4) e
23
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77. In Southern Music System on how many Talas the basic structure of Tala
system is based?

(1) On 12 Talas (2) On 9 Talas  (3) On 10 Talas (4) On 7 Talas
e il e ught @ qe e fRaR Al W i 27 |
(1) 12 9@l | (2) 9 a1 W (3) 10 @l W (4) 7 Al W

78. Which of the Tala ends with ‘Ti, Na, Dhi, Dhi, Na’?

(1) Jhaptal (2) Chautal (3) Deepchandi  (4) Tivra
F-m T, T, R, o, I W GHH Qe 87
(1) Fuard (2) =a (3) o=l (4) o

79. 8 beats Tala on Tabla and 12 beats Tala on Sitar is going on. Both starting
together from Sama, when shall again meet on Sama?

(1) After 3 rotations of Tabla (2) After 4 rotations of Tabla
(3) After 2 rotations of Tabla (4) After 3 rotations of Sitar

aEel W 8 W q1 @R | 12 "El @ a9 E 2| = wW ¥ IIRW T W

W Fa fie ?
(1) To & 3 @I T P G
(3) TEA 2 Aada oS & §G

(g)aa@ra;rz;aﬂaﬂ‘vlaﬁﬁai'ﬂﬁ
(4}1%13&(&331!3#!@%5@?{

80. What is Aada?

(1) Jati of Raga (2) Jati of Tala  (3) Yati (4) Layakari

24
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3TE FT B?
(1) T st Sfd 2 a& H:efa (3 (4) T

While playing Jhala on Sitar, in which Laya the Tabla accompanist will play?
(1) At Vilambit Laya (2) Drut Laya

(3) Madhya Laya (4) Vilambit Laya

o AR | Fen a9ar §, @ q@en Soen e @y § sweme

(1) it faefem o | (2) ga ©™

(3) == T (4) fafem

In Southern tradition, whét is the base-point of development of various Talas?
(1) Value of Guru Matra (2) Value of Laghu Matra

(38) Value of Plut Matra (4) Value of Anu Matra

o W & fifte et & R @ onuw farg T 27

(1) T& =B T @ g e

(3) = WEN F qew (4) 3 WEN H Yoy

On Flute-Dadra and on Tabla-Rupak is goirig on. Startin

g once from Sama,
when they both shall again meet on Sama?

(1) After 6 rotations of Tabla (2) After 7 rotations of Tabla

(3) After 6 rotations of Fliite (4) After 8 rotations of Tabla

25
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S0 W TE0 99 JA T9 H FOH 9 @ 8| T IR 9 ¥ I3HW Al gEN §H

T F et ?
(1) 491 % 6 T & UvEw, (2) T F 7 FEIA F AW,
(3) IER & 6 I’ & TTEN (4) TR ¥ 8 AEAT F T

84. Jhaptal and C.hautal starting together from Sama, after how many rotations
they shall again meet on Sama?

(1) After 4 rotations of Jhaptal (2) After 6 rotations of Chautal

( } After 4 rotations of Chautal (4) After 6 rotations of Jhaptal
e e e T @ e 6 A, g A R PR e F e fire 7
(1) 99T % 4 &A% 9] (2) A F 6 AEAA F A

(@) SaTE & 4 Edd & 9K (4) FUAA F 6 AT F G

85. In Trital, on which beat the Mukhada of 3 beats shall start?

(1) From 14th (2) From 13th (3) From 12th (4) From 15th

e § 3 w@ w1 TEel fea e @ 33W?

(1) 14 ) 13 ¥ @) 124 @ @) 158 A

86. Ektal is going on Tabla in the speed of 12 beats per minute. What ‘Laya’ it
denotes?
(1) Drut Laya (2) Madhya Laya

a) Vilambit Laya (4) Ati Drut Laya

(167) 2
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88.

89.
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que W THATE &9 @ R, ﬁﬁlzm@ﬁmﬁ{ﬁ@tﬂ%wﬁaﬂq@ﬁ ‘o’
FE TR ?

(1) g0 @@ (2) 7T @ () fafem e (4) vAfiga @

Name the Tala of 14 beats v&here in the last 4 beats are Dhin, Dhin, Dhage,
Tirkit?

(1) Dhamar (2) Ada Chartal (3) Deepchandi (4) Jhumara

14%“%#-8131?7%%9%%@:4@%9%%—% fa, am,
fofe 7

(1) ¥R (2) TS SRAE (3) duEd (4) &

Sultal and Chautal starting together from Sama, after how many rotations they
shall again meet on Sama?

(1) After 4 rotations of Sultal (2) After 6 rotations of Chautal

(3) After 4 rotations of Chautal (4) After 6 rotations of Sultal
Wﬁ@ﬂﬂmﬁmﬁwww,@mmmﬁmﬁ AEdT & are e ?
(1) §OaG % 4 AT F aI (2) ST % 6 AT » T

@ HE F 4w F A () G S 6 ¥ aw

How many Pranas of Tala are prescribed in Indian music?

well wie § A F R o w oW §7
(1) 8 (2) 10 (3) 7 (4) 22

27
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90.

91.

92.

93.

(167)

Which of the Tala belongs to Dhrupad?
(1) Sultal .(2} Rupak (3) Jhaptal (4) Ektal
e @ = W gug @ ' 7

(1) gEa@ (2) (3) FTaT (4) T

Which of the Tala is related with Thumri?
(1) Tilvada (2) Deepchandi (3) Chautal (4) Jhumra

%memmgqﬁﬁ%?

(1) foearg (2) du=d (3) =are (4) g
Which of the following instruments was played by Amzad Ali Khan?
(1) Sitar (2) Surbahar

(3) Vichitra Veena (4) Sarod

Waﬁﬁﬁﬁmﬁrﬂﬁ%aﬁa—mmmm%?

(1) fam (2) GEER - (3) fafem dom (4) TUT

For which style of singing Girja Devi is famous in the world of music?

(2) Folk music (3) Ghazal (4) Bhajan

ﬁwaﬁﬁaﬁm%%ﬁﬁ@m%?
(2) A% =i (3) T (4) WSH

(1) Thurmri
srfig o § PR
(1) g

28
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95.

96.
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Which of the following artists is associated with Bharatnatyam?

(1) C. V. Chandrashekhar (2) Uma Sharma

(3) Vijay Shankar (4) Sonal Mansingh
i & @ e waeR w1 T waTem R0

(1) o o TgRrER (2) 391 i

(3) fosm Wi (4) W wAfE

Which of the following instruments had played by Dr. Lalmani Mishra?
(1) Sitar (2) Vichitra Veena

(3) Surbahar (4) Sarod

Slo Tremlr fim f & ¥ FN-T1 O TR 47

(1) Rew @ Afmdm e ) Wi
Which form of music Pt. Abhaya Narayan Malik bclongs to?

( _IJ Khayal (2) Dhrupad (3) Thumri (4) Tappa
Fo T T AAH H G Wiy B Ry R @ 22

(1) = 2 g (3) gwh (4) ear

To which dance form Geeta Chandran belongs?

[0 ahial (2) Bharatnatyam

(8) Kuchipudi (4) Mohiniattam

29
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M =g T Y frw o & a=fRa §7

(1) w9 (2) RaTTH (3) FragS (4) wifedterg
98. With which instrument Nana. Sahib Panse was related?

(1) Tabla (2) Pakhawaj (3) Sarangi (4) Nakkara

T Hifew g@ @ wreey fhw 9@ | e

{1} el (2) vETE (3) wrft (4) TET

99. To which dance form Sanyukta Panigrahi belongs?

(1) Bharatnatyam ’ (2) Kuchipudi

(3) Kathakali (4) Odishi

T TREE g § R R @ e §

(1) aHTE=H (2) U (3) Huselt (4) fed

100. Vishvamohan Bhatta plays a specially designed Veena. What is the name of that
Veena?

(1) Rudra Veena (2) Mohan Veena

(3) Mayuri Veena (4) Vishwa Veena

W%@WW%WW%!WWWWM%?
(1) & o0 (2) WA don (3) =l om (4) fowa Som
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To which form of music Sushila Raman from South India relates?

(1) Vocal (2) Violin (3) Mridangam  (4) Veena
oo et gEften o @i B e R ¥ wery wEdt 27
(1) TRA (2) e (3) g™ (4) Hon

For which style of singing Malini Avasthi is popular in the world of music?

(1) Thumri (2) Folk music  (3) Ghazal (4) Bhajan

wfia s # mRE sreh T ) R R ¥ R Rrem §7

(1) gwit (2) &% g (3) TS (4) WS

From which of the instrument Pt. Shiv Kumar Sharma belongs to?
(1) Sitar (2) Santoor (3) Flute (4) Sarod

Yo R FAR v w1 gy fr amr @ 27
(1) fw (2) F<T (3) wigd (4) &g

Which of the instrument Bharatratna Bismillha Khan belongs to?

(1) Flute (2) Veena (3) Shehnai (4) Sarangi

YR fafQige @f #1 o=y frg O @ 27

(1) =igh (2) dom '(3) NeTs (4) @
31
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10S.

106.

107.

108.

(167)

Which of the instrument N. Rajam associated with?
(1) Violin (2) Sitar (3) Esraj (4) Surbahar
o TSW & e g a @ 27 |

(1) Swie (2) frm (3) TET (4) TR

Which of the dance from Birju Maharaj belongs to?

{1) Odishi (2) Bharatnatyam

(3) Kuchipudi (4) Kathak

fire, memTe er #t fem R @ wEew T €7

(1) snfse (2) aATEH (3) Fhagd (4) ®IH

What was the name of Tabla Player famous from Banaras Gharana?

(1) Ahmad Jan Thirakwa (2) Habibuddin Khan

(3) Godai Maharaj ' (4) Quadar Baksh

T WA % GG dee agh & AW F AT

(1) srme W e (2 wiEd e

(3) ME§ MRS (4) L TN

Which Gharana of Singing Ichalkaranjikar belongs to?

(1) Gwalior I(2] Delhi (3) Rampur (4) Agra

R i R A e 87

(1) L1 (2) T (3) T (4) AR
32
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Where is the headquarters of ‘Prayag Sangeet Samiti’ situated at?

(1) Lucknow (2) Agra (3) Delhi (4) Allahabad
‘wam @fla affa’ @1 YuE FEtas we W RE 7
(1) FETH (2) P @) e (4) IeTRETG

To which State of India Folk form Kajli belongs?

(1) Odisha (2) Assam (3) Maharashtra (4) Uttar Pradesh
YA % 5 TR A A Sl w1 wm 27
m A (2) ww (3) wewE (4) SR W

In which province of India, Folk music ‘Chhath-Geet’ is sung?

(1) Bihar (2) Madhya Pradesh

(3) Himachal (4) Rajasthan

i & fFm wew ¥ e @i ‘ge—Ma’ T s 27

(1) faEr (2) TETYRW (3) R (4) TRIR

Which of the music form has been originally related with Punjab?

(1) Chaturang (2) Tappa (3) Thumri (4) Khayal

aifte it g A<ht = q@d: USTE ¥ SEl S 27

(1) =ga (2) T (3) gl g
33
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113. Which place is famous for ‘Ganga Mahotsav’ ?

(1) Haridwar (2) Varanasi (3) Kolkata (4) Kanpur
- ©E m Rws ¥ R e 27 |
(1) #Rgr (2) aroRd (3) SHieTeRT (4) FAR

114. How many numbers of arts are there in the group of ‘Lalit Kala’ have been
mentioned in Shastras? ' |

(1) Five (2) Sixteen (3) Seven (4) Ten
‘At wen’ F ot § wens K A o ge ad &
(1) W= (2) diew (3) @ (4) &

115. In which place Swami Haridas Sangeet Sammelan is every year held?

(1) Bhopal (2) Agra (3) Vrindavan (4) Varanasi
Wit e difta gied TS 98wl A S R?
(1) o (2) IR (3) FarH (4) SRR

116. For which musical organisation of the country, Kolkata is known?

(1) Sanskar Bharati (2) ITC

(3) Indian Cultural Society ' (4) Prachin Kala Kendra

W@ﬂaﬁ%ﬂé@%%ﬂmm%?

(1) Fehr el (2) amodtoslle

) e e W (4) TR e H
34
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117. In which State, ‘Sohar’ Folk song is sung?

(1) UP 2) Maharashtra (3) Rajasthan  (4) Haryana
A Arefia R Tew # T S 27
(1) W weW (2) wEwy (3) TeRUN . (4) wf@Emn

118. ‘Relation of Shastra of music with its Art’ in this context, which of the
statement is appropriate?

(1) Shastra in main and Art is secondary

(2) Art is m&;in and Shastra is secondary

(3) Art and Shastra are complementary to each other

(4) Status depends upon individual thinking of the person
‘m%mmmm%mm’mmﬁm—mwm%?

(1) ¥ra ya9 8, Far i
(2) e yER 2, WA v
(3) Fo AR W I TH-TR F 7 2
(4) T AfG-=fe A G | ok w2

119. Who was the composer-conductor of the first AIR Orchestra?

(1) Alauddin Khan (2) Ravi Shankar -

(3) Lalmani Mishira (4) Gyan Prakash Ghosh

(167} 35
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120.

121.

122.

“Who has initially composed the famous tune of ¢

Which of the Mughal Emperor is known as an accomplished Veena Player of his
time?

(1) Jahangir (2) Shah Jahan (3) Akbar (4) Aurangzeb

foher g e W o TEa ¥ Fromd S e ¥ &9 d S S

1) SRifR (2) YTESTR @) ¥R (4) shoea

Which of the musician had rendered ¢ Vande Matram’ at the First Republic Day
Ceremony of the country? ‘

(1) Faiyaz Khan (2) Bhimsen Joshi

(3) Shankar Rao Pandit (4) Omkarnath Thakur

2w % yud s few @ARE ¥ TR e’ frm wiflaw 3 AT 917

(1) ¥ @l (2) w@a s (3) Yo T@ A (4) PRI ITF

Raghupati Raghava Raja

Ram’?

(1) Vishnu Digambar Paluskar (2) Vishnu Narayan Bhatkhande

(3) Hirabai Bedodkar (4) Vinayak Rao Pat?ardhan

‘mvﬁmwm’ﬁﬁ@ﬁﬂ“@m@mmm
(1) o TR R (z)ﬁa'ergqmwm?r@%
(3)@TW§@W (4) P T TeE
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Amongst the following places, which one is famous for university of music?

(1) Trivandrum (2) Ahmedabad (3) Pune (4) Khairagarh
fet & 3 F- o i Rt % R R 37

(1) frasm (2) I @) T (4) ST
Who is supposed to be a real evaluator of a stage performer?

(1) Performer himself " (2) Listener/Spectator

(3) Co-artist (4) Programme-organiser

A AR H ARATIh Tedishahdl B 8 qehdl 27
(1) FFR @@ (2) Hrar/aeE (3) TEARR HoHR  (4) FAHT-HEITR

Born in Madhubani of Bihar which cCity was the work place of Pt
Ramashraya Jha?

(1) Lucknow (2) Bettiah (3) Allahabad  (4) Kolkata
foem & myaelt § 5 W @ W wehe B-m e o
(1) TES (2) afe (3) RER (4) Fremm

Which of the film personality has been conferred with ‘Dada Saheb Falke’
honour?

(1) Akshay Khanna " (2) Manna Dey

(3) Himesh Reshmia (4) Dipika Padukone

T AR Bk E e Reem w9 o 27

(1) Je@ @ (2) w3 (3) fetwr trferm (4) R TP
37
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127.

128.

129.

130.

(167)

Who is known as inventor of Tabla?
(1) Abul Fazal (2) Amir Khusro (3) Todarmal (4) Mansingh
A9 % SNAHR % ® ¥ FpQ STHT ST @7

(1) ¥ Bo @ (2) IR gau (3) Jrewat (4) wHfE
Who is famous as father of Tappa Gayaki?

(1) Miyan Shouri (2) Afzal Khan

(3) Todarmal (4) Kadir Baksh

T TR % 9 b w9 A R S S R

(1) fomf wit@ (2) A @l (3) s (4) wIfeT &
What was the name of Tansen’s father?

(1) Arvind Mishra . (2) Narendra Datt

(3) Virsen (4) Makrand Pandey

T & fyar & w0 AW @7

1) s B () RS (3) i@ (4) FHCS TOS

Who was Spiritual Guru of Amir Khusro?
(2) Navras Khan

(4) Bahadur Khan

(1) Muhammad Khan
(3) Nizamuddin Auliya
i gE % Ao TR F A ar?

(1) goe o @
(3) Fremgde e () o

38
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What is the name of the father of eminent Tabla Player Zakir Hussain?
(1) Ustad Alla Rakha (2) Ahmed Khan

(3) Niyamat Khan (4) Alauddin Khan

g qaeT-areh S g8 F frar & w0 oam R

(1) SR g W@ (2) eue @i (3) Framm @t (4) IERER @t

Who is famous with the nick name of ‘Pranavranga’ is Indian music?

(1) Vishnu Digambr Paluskar (2) Narayan Patvardhan
(3) Laxman Rao (4) Omkarnath Thakur
wrela e # W Tm @ B e 27

(1) fowy femaR wqgeam (2) TR Geaefy

(3) =& g . (4) AHEY IER

By which of the educationist Gandharva Mahavidyalaya of Lahore was
established in 1901 ?

(1) Vishnu Digambar Paluskar (2) V. N. Bhatkhande
(3) Janki Aiyyar (4) Achut Patvardhan

m19‘01ﬁm@1ﬁnﬁaa‘umﬁﬂmaﬁwmm%aﬁmﬁa%mﬁmﬁaﬁ?
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134.

135.

136.

137.
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What is the Vibhakti and Vachana in ‘Swarasya’ ?
(1) Panchami Ekvachan (2) Chaturthi Ekvachan
(3) Shasthi Ekvachan - (4) Saptami Bahuvachan

‘@’ e H fauRe ok @=a w27
(1) Tt whaE (2) 9geff AR (3) W GEEEA (4) W SEEE

In which of the following words, there is ‘Yana Sandhi’?

(1) Ramesh (2) Etyadi (3) Paramananda (4) Munish

fm @ aw Wl Ree W A R0

(1) @W (@) TR (3) TR (4) T

‘Varna’ is a musical term. What is Vibhakti and Vachana in ‘Varnanam’?
(1) Saptami, Bahuvachan (2) Chaturthi, Bahuvachan

(3) Panchami, Bahuvachan (4) Shasthi, Bahuvachan

‘aﬁ’qmqﬁﬁﬁﬁqﬁ%l‘aﬂmﬁﬁuﬁﬁawmaﬁﬁq
(1) wwdt, g (2) g, FEEEH (3) qerft, SgaEA (4) VI, SEE

Which of the following words relates Dirgha Sandhi?

(1) Maharshi (2) Dinesh (3) Paramananda (4) Punarapi
o i @ e T # ¢ Ef Y |
(1) Wt () T (3) TEHR (4) TRf

40
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Who is the writer of Rashtrageet Vande Matram?
(1) Bankim Chandra Chattopadhyay

(2) Nazrul Islam |

(3) Subhadra Chauhan

(4) Devendranath Tagore

e 9= Wae] & @R $9 §?

(1) ¥fFm % SETeT (2) TR T

(3) T <ftem (4) e i

To which date ‘International Music Day’ is every year celebrated?
(1) 1st October (2) 25th December

(3) 1st February (4) 23rd March

g Wit e’ sfad fe e ) v e 27
(1) 1 RN (2) 25 fowwen (3) 1 =&t (4) 23 .

When National Science Day is celebrated?

(1) 28th February (2) 28th March
(3) 1st April (4) 1st May
W fagw faw +9 wamn smn 20

(1) 28 wE (2) 28 TR (3) 1 I (4) 1w
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141.

142.

143.

Who is supposed to be a real evaluator of a class-teacher in modern concept?

(1) Head of the institution (2) Students attending the class

(3) Co-teachers | (4) Class-teacher himself

Y SEERT % STER - HT AT TeATERal HI4 @ Fhal 87
(1) Fe e (2) wan & W @ F fEned

(3) werdi T (4) FETENS W

Against which of the contribution Sunita William has bécn honoured with
Padma Bhushan?

(1) Astronautics (2) IT (3) Chemistry (4) Medical Science

gt faform @1 G WHE e Suafer ¥ e wem R T R7
(1) st AmbEhl (2) I aReh (3) WA faEE (4) Tafren o
Recently, which of the educationist has been honoured with Bharat Rawma?

(1) Pt. Madan Mohan Malviya (2) Sampurnananda

(3) Jayshankar Prasad (4) Prof. Yashpal

R
(l)qo‘qﬁlﬂﬁqw (Q)Wﬁ:r;‘«' |
[3) *'Fﬂ el (4) o I
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Which of the country chief participated as chief guest to witness Republic Day,
2015 of India?

(1) England (2) America (8) Japan (4) Korea

YR % 2015 % ToEs fgw wumie § gew oRf % sdk Ree 2w ¥ ugmemw 3
Rrwa &t oft?

(1) FIvE (2) T (3) U (4) =ifan
Who is the Human Resource Development (HRD) Minister of India?
(1) Sioriti Trani (2) Hema Malini

(3) Jayaprada (4) Ragini Trivedi

TR N UNS q9eE e w9 e 27

(1) =i e (2) TR (3) SAweT (4) afiFft Had
Who is initiator of the AIR Programme ‘Man Ki Bat’?

(1) Jawaharlal Nehru (42) Mahatma Gandhi

(3) Atal Bihari Bajpai (4) Narendra Modi

THEETt | yElE g 9 e WA AW F T B E 7

(1) SETRe™ J5& (2) weTe wief

(3) Iea foerlt ariiaf (4) Rz A

In which year Banaras Hindu University was founded?
FRA feg favaloarem A wnen feg o 4 T e

(1) 1916 (2) 1920 (3) 1955 (4) 1936
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148. Who is the writer of our National Anthem Jana Gana Mana’?
(1) Rabindranath Tagore (2) Bankim Chandra
(3) Ayodhya Prasad (4) Nirala
TM TPTA SF W A % T H R AW R 7

(1) WA 2T (2) sfed == (3) smen @ (4) fTer

149. Which of the Indian has been recently conferred upon Nobel Peace Reward?

(1) Kailash Satyarthi (2) Govindacharya
(3) Anna Hazare (4) Medha Patkar
W@ﬁﬁawﬁwﬁﬁmﬂmﬂﬂaﬁww%?

(1) Ferer wemefl  (2) TRREE (3) I TR (4) TET GEH

150. Who is the author of the book Abhigyan Shakuntalam ?

(1) Jaydev (2) Pratap Singh (3) Kalidas

(4) Kumbhan Das

(1) SEcd (2) wam fée (3) e (4) F9A TH

L8 &
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