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Note :

(158)

(1)

(2)

Attempt as many questions as you can. Each question carries 3 marks.

One mark will be deducted for each incorrect answer. Zero mark will be
awarded for each Unattempted question.

The nick name of Laya Bhaskar Laxman Rag Parvartikar is

(1) Sapru Mama (2) Khaprumama

(3) Tala Samrat (4) Laya Vicharak

T RS e TE TR 39 2

(1) ¥g 3w '(2) wrgawn (3) T wwe (¢4) W fers

(P.T.0)
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2. Name the tabla :
Baje’ maestro who played tabla for the film ‘Jhanak Jhanak Payal
(1) Pt. Samta Prasad Mishra (2) Pt. Kishan Maharaj

(3) Ustad Nizamuddin Khan (4) Ustad Alla Rakha Khan

'wmwa@'ﬁmﬁjmmmaﬁm%
(1)domqmmfha (2) do TR HES
(3) Jo FremgEH @ (4) 3o Ngran @i

3. In which Tala one Palla (Part) of Farmaishi Chakkardar of Teental is played

Sa_u‘n to Sam?

(1) Ektal (2) Laytal (3) Jhaptal (4) Dhamar
S % EERR TEER B T TP 2 frg ot § @9 @ TW qR SO ST OEHAT
37 |

(1) Tehdicd (2) <A (3) FUard (4) @K

4. Total Matras of Sankirna Jati Rupak Tala are

it S =T A A g A
(1) 7 (2 9 (3) 11 (4) 13
Vadan Paddhati?

5. Who is the writer of Tabla Mridang
(2) Munshi Mahendra Nath Verma

(1) Gurudev Patvardhan

(3) Mannuji Mridangacharya (4) Pt. Sakharamji

(158)
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‘T TGN A TGN T F G § 7

(1) TR weadd (2) g wR=gAe i

(3) wEsft e () o TR

First tabla player who received Padma Vibhushan

(1) Pt. Kishan Maharaj (2) Pt. Gudai Maharaj
(3) Ud. Zakir Hussain (4) Ud. Alla Rakha Khan
WS YW o qaen aes B 27 |

(1) Yo oM werw | (2) Yo T&E HERT

(3) So i g (4) Jo 31T @ G

What is the symbol of Guru?
" = fog w0 R?

(1) O (2) + 3) 1 (4) s

Which is the correct sequence of Yati of Ancient time?
(1) Strotogata—MridangamﬁSamayatj (2) Mﬁdangam-Samayati-Strotogata

(3) Gopuchcha-Samayati—Strotogata 4) Samayati-Strotogata-Gopuchcha
I Afedt w1 w@ wH w-ar 27

(1) BTar-gEm-gamafy (2) T -gHrf -
(3) MI=BI-HuRIfy-Bamar (4) mﬁ-lsﬁﬁhm—rhjm

(P.T.0,
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9.

10.

11.

(158)

Which finger makes Nikas of ‘Na’ in Dhin-Dhin?

(1) Index (2) Middle (3) Ring (4) Little
fim fm 8§ 7 @ P fee otrelt @ & 27
(1) oSt (2) Wl (3) TR (4) ST

Karan is a

(1) Sanyukta Varna (2) Asanyukta Varna
(3) Mishrit Varna (4) None of these
FIH T TH

(1) &g @ (2) TEgH U (3) Ty ai (4) ¥ & Fg T

Who among the following Mridanga player received the title of Mridangacharya
from Sardar Vallabhbhai Patel?

(1) Sakharam (2] Nana Panse

{3) Govind Rao Burhanpurkar (4) Chhatrapati Singh

(1) FERH (2) T I

(3) i Td FEHIE (4) ol



12.

13.

14.
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Which one of the follo“}mg is different from oth.er"l‘ajas?

(1) Jhoomra (2) Farodast

(3) Quaid Farodast (4) IDeepchandi

= o § | F-w1 guw 9?7

(1) g (2) wieE (3) 2 wiew (4) S

Which Layakari will be created by playmg Kaharva Tala from Sam to Sam in
Addachautal?

ST ¥ FHEET a1 B TH ¥ Y aF SO W - awwmd

1) @ § @4 @4

Match the following Jodi of Son and Father :
() Pt. Anindo Chaterjee (i) Shree Sujit

(b) Pt. Suresh Talwalkar - (ii) Shree Vikram
(c) Pt. Shankar Ghosh * (iii) Shri Satyajeet
(d) Pt. Kiran Deshpande (iv) Shri Anuvrata

@ ® © (@
() ) ) @) @)
2 () (i) (i) (iv)
@ v G ) ()
4 v @) @@

(P.T.0,)
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frar-g3 # it gafm AR

(a) 9o I =l () s gsha
(b) Yo G TATHH (i) #t fwm
() Wo W w (iii) 3w
(d) Fo fFor s (iv) # argaa

@ ® © @
O @ @ w6
@ ® @ @ G
(8 () (@) (@) ()
@ @ @ @0

15. Which of the following is not a Awanaddha instrument?

(1) Tabla (2) Pakhawaj (3) Ghatam (4) Dhalok
fr 3 A FA-T g a T 7
(1) s (2) FE= (3) = (4) o

16. Correct sequence of Sashabda Kriya is
(1 Aawaj—Dhruva—Shamya—Tala
(2) Dhruva—Shamya—Aawaj-Nishkam
(3) Dhruva—Shaniya—Tala—Sannipat

(4) Sannipat—Aawaj—Nishkam-Tala

(158)



17.

18.

1S,
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W e A i wEw g

(1) JTaST-gar-Trar-ard (2) QaT-Inar-arasi-frssm

(3) gI-wAT-ara-wiuE (4) \FEYE-sEe-fEm-ara
Pt. Swapan Chaudhury belongs to which Gharana of Tabla?

(1) Banaras (2) Punjab (3) Lucknow (4) Delhi
Yo W Nl fFa wmen wt @ 27

(1) Fr (2) o (3) wEs 4 f&

Which Tala is used with Tappa Gyan style?
(1) Dhamar (2) Deepchandi (3) Adhda (4) Tappa Tala
T M feh ¥ Gy FI-H1 AT 5 QA7

(1) &mm (2) Sro==d (3) ey (4) T a1

In stafl notation, the vertical lines dividing musical composition in Tala
Khandas are called

(1) essential key signature (2) key signature

(3) major (4) bar line

| mﬂ%mﬁwﬂaaﬁm@ﬁﬁﬁmﬁamaﬁﬂ@@%@nﬂﬁmg

(158)

(1) WRee $i e (2) F frm

(3) B (4) R o
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16P/262/17

0. Who is the recipient of all four civilian award given by the Government of India?

(1) Ud. Bismillaha Khan (2) Pt. Ravi Shankar
(3) Ud. Ali Akbar Khan (4) Pt. Jasraj
wmmmaﬁmmmmﬁm%?
(1) 30 Tufge o (2) Ho T

(3) o et rpeR @ @ iioaatrar

21. How many Vibhags are there in Brahma Tala?

S@ aa § fead fm @ B2

(1) 12 (2) 14 (3) 16- (4) 18

22. According to the Natyashastra, Haritaki, Yavakriti and Gopuchcha are the

figures which of the following Vadyas?

(1) Patah (2) Panav - (3) Tripushkar (4) Mardal
‘m’%mzﬂaﬁ,w@aﬁwmmﬁmﬁﬁ%?
(1) T (2) TE (3) Pyt (4) HGE

mber of Akshar Kalas of Drut Viram as mention in Shastras

Hen e ®

(3) 3 (4) 5

23. Nu

mﬁa;@fam%mm?ﬁﬁ

(1) 2 (2 4

(158)



24.

25.

26.

27.
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The number of Awanaddha \)adyas used in Indian music during the Bharat
period is '
(1) rnoré than hundred (2) less than hundred
(3) one hundred - (4) None of these
@ s § WRd Wi § W sarg arl f qen
(1) &t & At (2) &t & =9
B @ & (4) SR F ¥ N &
Another name of Patah is
(1) Dhol (2) Dholak (3) Dimdim (4) Dundubhi
TR T FT AW R |
(1) g (2) S (3) fafrem (@) g
These instruments which can be tuned in a definite note are called
(I) Ang Vadya (2) Abhang Vadya
(3) Pratyang Vadya (4) Chaturang Vadya
fr at = o @l § e dve @, went §
(1) 3 amg (2) 3T T (3) YT ar (4) wger @
In ancient time Lepan was done with
(1) iron ore (2 mud
(3) gum powder (4) paste of leaves (Chatni)
9

(P.T.0,)
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28.

29.

(158)

A #e d S fmn s o

(1) ool @ 2) Pt @

(S)Wwﬁ (4) wRml 6t =h @

Form (Lakshan) of Chachput Tala

9EYe dld 1 EEd

(1) sstl (2) S5l (3) SIS (4) 1s1s

Match the following :

(a) Tala Prasun (i) Madhukar Ganesh Goudbole

(b) Tabla Shastra (i) Chote Lal Mishra
(iii) Pagal Dasji

(iv) Sudhir Kumar Varma

(c) Tabla Kaumudi

(d) Playing Technic of Tabla

@ @/ © @
@ 6 @ @
@ @ @ &
@ @ O (Y
@ W @y @ 0

10



30.

31.
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f=fafea =1 fem iR

(@) T g () WY T e
(b) ‘dEen W' (i) B @ faan

(c) ‘maen =g’ (iii) 9rTeT g SR

(d) “=ign HE ATE dEen’ (iv) g Fum aui

@ ® © @
O 6 @ @
@ @ @ @
@ @ 6 @)
@ @) @@

Farmaiyshi Chakkardar in any Tala consists of minimum Avartan

(1) four (2) five (3) six : (4) three
et ft a1 & e weeR =man R omad § A 27
(1) IR (2) gf= (3) ®: (4)

Which Percussion instrument ‘Takadimi’ belongs to?
(1) Pakhawaj (2) Nakkara  (3) Mridangam (4) Dholak
‘Trfeft’ frw o ¥ w27

(1) vEme (2) T&T (3) W (4) B

i1 (P.T.0,
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32. Choose the sequence of Panch Pani as described in Natyashastra ?
(1) Sam Pani-Parshav Pani-Ardhardh Pani-Ardh Pani-Pradeshini Prahat
(2) Sam Pani-Ardh Pani-Ardhardh Pani-Parshav Pani-Pradeshini Prahat
(3) Sam Pani-Ardh Pani-Ardhardh Pani-Parshav Pani-Pradeshini Prahat
(4) Parshav Pani-Sam Pani-Ardh Pani-Ardhardh Pani—Pradéshini Prahat
(1) @n uroft-urd gf-srend gef-o qofi-seRAE sea
2) & o qoii-orerd aef-aed aef-seRE S
(3) @a qrof-a1d uroft-arerd wwofi-ured qof-weRet w7d
() red ot oft-ar - aofl-sRRE e

33. The sign used in Vishnu Digambar Palushkar Tala Lipi system for 1 Matra is

%W%Wﬁﬂlmwmﬁrﬁwﬁﬁﬁa%

v ava A

(1 — 2) O 3 ~ (4) e

34. Which of the following is a female Pakhawaj player?

(1) Dr. Yogmaya Shukla (2) Chitrangada Pant Agale

(3) Anuradha Pal (4) Neelam Sharma

ﬁnﬁém‘h@q@aaanﬁﬂ%?
(1) Sto DI RICS (2) FETE TR AR
(3]Ww (4) Hrem

(158) 12



35.

36.

37.

38.

(158)
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Pt. Anokhe Lal Mishra was famous for
(1) playing Prastar of Theka (2) Playing Gat Fard

(3) playing Quaida Rela (4) All of the above
to SN T i whig

(1) 3% =y TR F R (2) ™ G R * Re)
(3) FrE ¥ T F e (4) I o ¥ RA

How many Talas are derived by Gati Bheda Karnataka Tala System?
wies o vgh F Thilg ¥ Bt w87
(1) 135 ' (2) 155 - (3) 175 (4) 225

Normally in which of the following Talas Bedam Tihaj js not possible?
(1) Trital (2) Jhaptal (3) Ektal {4) Rudra Tala
T &0 F o fowd f F Q@ R a § wvig T 27

(1) P (2) FuATE (3) kAt (4) %2 dard
Sangeet Kala Vihar is published from

(1) Mumbai  * (2) Hathras ~ (3) Mirgj (4) Delhi

e s FER’ #1 yEE ww ¥ Q27

(1) @ T (3 P @ R

13
(P.T.0,)
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39. In which chapter of Natyashastra, Tala is described?

40.

41.

42.

43.

‘TewrE & feg serE ¥ el & avid 87
(1) 30 (@ 32 3) 31

What was the ancient name of instrument Hudka?
(1) Aawaj (2) Pushkar (3) Dundubhi

§$W$tmaﬁqmw1m?

(1) e (2) TR (3) gt

Which Bol is not used in Peshkar?

(1) Dharan (2) Tirkit (3) Tete Tete

Yy 3 5T e & wam TE e @7
(1) 3™ (2) forfre (3) q¢ @2

What is called the sign to clear the Akshar Kal?

(1) Kriya (2) Marg (3) Kal
mmﬁmmﬁmﬁﬁa‘iﬁw-ﬂ%%?
(1) e - (2) W (3) F<

In books Gatraj and Yantraj Dhwanis have

(1) true (2) false
(3) cannot be said (4) doubtful

14

(158)

(4) 33

(4) Dhaunsa

(4) dtar

(4) Dhir Dhir Kittak

@) fr fr iz

(4) Ang

(4) 3T

been called as Vadya.



45'

46.

(158)
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T § TEE 9 IS |l S s8R R
(1) ¥& . (2 ™
(3) w1 I W wEN (4) B8 ?

The first singer to receive Bhart Ratan is

(1) M. S. Subbulakshmi (2) Pt. Bhimsen Joshi

(3) Lata Mangeshkar (4) Pt. Balmurli .Krishna

WIRA T I A 91 Yge T /TR 8

(1) Wo TWo Fegash : (2) Yo ofimda sl

(3) T iR (4) Yo et Fw

Khandit Pravahyukta composition of Boles with Tihai is called

(1) Quaida (2) Tukara (3) Gat (4) Chakkardar
GfST yaTegeh a0 W Ry e 2

(1) 1] (2) gwhel (3) T (4) <&ER

To play the basic form of a Tala on Tabla is called

(1) Tekha (2) Tek (3) Palta (4) Rela
dad W A YeRfa #0 areh qd & @ FEd 8
(1) 3 2 &% 3) v 4 Y

15
. (P.T.0,
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47. Find out the correct sequence :

(i] Marg, Jati, Prastar, Ang, Grah, Kala, Kriya, Laya, Yati, Kal
(2) Kal, Marg, Kriya, Ang, Grah, Jati, l{alé, Laya, Yati, Prastar
(3) Kriya, Prastar, Laya, Ang, Jati, Yati, Marg, Kal, Kala, Grah
(4) Prastar, Yati, Laya, Kala, Grah, Ang, Jati, Kriya, Marg, Kal
& H R gﬁit 2

(1) =i, sfd, wew, 3, 7%, wo, fRr @, 1, e

(2) @, Tnl, fFan, 3, TR, w0, w1, 9@ A, TER

(3) frm, wem, @@, 3, ifd, afd, #nf, EE w, T

(4) YR, A, @@, Fo, 7§, 3, i, e, wwl, w1

48. Upaj Ang is meant for

(1) Tan (2) Sargam (3) Meend (4) Laykari
3o i fRR 3fa e 27 |
(1) o™ (2) T (3) is CIRSREY
49. The modulation of voice is expressed through

(1) Kaku (2) Laya (3) Bandish (4) Tala
afy 1 e /e W e T
(1) FF (2) v - (3) o= (4) @t

16

(158)
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50. Who is introduced the word Raga’ for the first time in the musical texts?

(1) Sharangdev (2) Matang (3) Narad (4) Dattil
i & 79 § wdyem w’ wee W WM et e
(1) reRE (2) win (@) T (@) R
51. Match the following :
(a) Dhrupad () Punjabi Tala
(b} Khayal (i) Deepchandi
(c) Thumri (iii) Teental
(d) Tappa (iv) Chartal
(a) () (¢ (d) @ ® © @

M Gy @ G ) 2 ) @ @) (iv)
(I 1 B ) @) @ G G @ (i)
Frefafen = from AR .

(a) ywe ' (i) TR AT
(b) =T (i) Q==
(c) g=d (iii) e
.aﬂ au (iv) <RaT
@ B @ (@ @ (b)) (g (d)

W @@ o6 g g g (@) (iv)
@ @ 6 G @ @ W6

(158) 17
(P.T.0)
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52. To which system Saptasuladi Talas belongs to?

(1) Karnataka Tala System (2) Hindustani Tala System
(3) Western Tala System (4) None of these
angete ao R Tglt @ wetuw 7
(1) ®uifes ard yghd (2) frgeart @ agfd
(3) W AT T (4) ¥ & F3 T
53. What is the sign of Khali in Karnataka Tala System?
(1) O (2) + (3) x (4) Nothing
ol o Ugh § aen @ . e 7
(1) 0 () + (3) x (4) o T
54. The Tihai of Nine Dha is called
(1) Nau Dha (2) Nau Hakka (3) Nau Palla (4) Nau Chakkar
R o i el N Fd R
(1) e (2) A T@ | (3) A @ (4)  TW
55. From where is Raga evolved?
(1) Nead (2) That (3) Swar (4) Shruti
m $ I fFea B 77
) T (2) 9% (3) & (4) i
18

(158)
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57.

58.

509.
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University only for music and other fine arts is situated at

(1) Baroda (2) Raigarh

(3) Khairagarh (4) Varanasi

Fad g 9 = afera wensdl & fow gaffa Rvafeme = Ba R7

(1) sEa (2) TETR

What is called Gamak?

(1) Shaking of notes

(3) Seriously vibrating notes
e TR FE S R?

(1) =0 = fEemn

(3) = =1 Tsfiragds o

Aavap is a Kriya

(1) Sa-Shabda Kriya
(3) Prati Kriya
‘aman’ uw fm R

(1) &g e (2) Rare v

Kriyanantar Vishranti is

(1) Kala (2) Yati-

19

(3) @ (4) ST

(2) Touching notes

{4) Expanding notes

(2) = @ eyl
(4) @0 B HamE

(2) Nishabda Kriya

(4) Male Kriya
(3) whafsram (4) F=fFmn
(3) Laya (4) Kal

(P.T.0,)



16P/262/17

60.

61.

62.

63.

(158)

fra fanfR &
(1) el (2) 3fa . @™ (4) e
The importance of Alap is

(1) negligible (2) some what  (3) countable (4) most countable

I TRA § AN AR R
(1) =ox (2) ffaq (3) ek (4) waife

In which year Ud. Zakir Hussain was honoured with Padmabhushan?

3o wife g Ft fem ad & wngE @ FERE e T
(1) 2001 (2) 2002 (3) 2003 (4) 2004

How many bores (Chhidra) are there in a Pudi of Tabla?
aen ara H 9@ A g e fop A B

(1) 16 (2) 32 (3) 48 (4) 64
Which institution campaign Indian music in foreign countries?
(1) ICHR (2) ICAR | (3) ICCR (4) ICSR
et o o P R @ aeh g

(1) 3 oRoTHoIRe (2) dMoHtoYoIARO

@) srcdtediodTo (4) STotoTHOIo

20
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66.

67.

68.
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The form of vocal music having possibility of being Sung in the very fast tempo

(1) Tappa (2) Tarana (3) Dhrupad (4) Quawali
Afd ga o 7 TR S el R
(1) Zo : (2) T " (3) 493 (4) Feamtt

The percussion instrument used for Odishi Nirtya Accompaniment is
(1) Mridangam  (2) Pakhawaj (3) Tabla (4) Tavil
e 72 & T W § 3% 1 T omeg T 2

(1) yem (2) TE@ES (3) T (4) dfea
Which is the instrument of equally tempered scale?

(I} Tanpura (2) Harmonium (3) Sarod {4) Violin

AR | o1 a1 hiF-a1 §7

(1) TFgQ (2) T (3) wT (4) FARA
Avanaddha Vadya which came into existence for the first time is
(1) Patah (2) Alinga (3) Durdur (4) Bhudundubhi
FETYH A § TN AR STy Ay 2
(1) W= (2) nfem (3) T (4) g™
Laggi is used in which form?
(1) Khayal (2) Tappa (3) Thumri (4) Sadra
21

(P.T.0,)
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ol & wEn frw T § far 27
T (2) zam (3) g (4) Feu
69. ‘Dha Kit Takit Taka’ belongs to
(1) Pakhawaj (2) Tabla (3) Mridangam  (4) Ghatam
‘o fpe afthe qa’ fHa @ @1 919 ®7 |
(1) vEmEs (2) ol (3) ™ (4) WA

70. 2 depicts the Layakari of

(1) Aad (2) Quad (3) Biyad (4) None of these
9 frq v A TeRfa w27
(1) 38 (2) TS (3) faems (@) ¥ & =3 T

71. What are the characteristics of Naad?
(1) Tarta, Tivrata, Jati
(2) Intensity, Pitch, Timber
(3) Chota, Barapan, Gun, Uncha, Nichapan
(4) All of these
e F ﬁﬂwﬁ P &7
(1) e, e, TR () daren, e, Ream
@) 39, T T a1, Frm= (4) IR TR

(158) 22
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73.

74.

78S.
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What is called in group of seven Swaras?

(1) Saptak (2) Astak (3) Murchchana (4) Jati
T Wl F TR B T FEd 87 |
(1) H&F (2) 5% (3) =S @) sfa

The name of the Guru of Tabla Badika Dr. Aban E. Mistri is

(1) Ustad Amir Hussain (2) Ustad Alla Rakha

{3) Ustad Ahamadyan Tirkava (4) Ustad Mehboob Khan Miraykar
q9e FTfeHT Blo mﬁom%@mmwu

(1) 3o W g&= (2) So gl @l

(3) 3o TBHAN ditwar (4) 30 Aggw @ PrRmER

Which is different in the following?

(1) ijgdar Gat (2) Manjhedar Gat

(3) Gat Quaida (4) Charbag Gat

fafafea 8§ - 9uF 37

(1) er T (2) "R T (3) Td FM (4) IREM T

Which treatise has first mentioned the definition of Rasa?
(1) Nardiya Shiksha (2) Sangeet Makrand
(3) Natyashastra (4) Geetgovind

23 |
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76.

77.

78.

(158)

@ B v frg T § & w27
(1) ‘T fen’ () ‘Tfe T () RIS (4) “framfae’

A matchless Tabla artist in playing ‘Nachkaran’

(1) Abid Hussain (2) Alla Rakha

(3) Kanthe Maharaj (4) Anokhe Lal Mishra
‘T SR o deen aes F

(1) anfeg g4 (2) G W

(3) F3 HERS (4) Fr@ @ T

Abhinay includes

(1) four facts (2) - three facts (3) two facts (4) one fact
A # @ifed B
(1) =R Y& (2) 7 T, (3) A W& (4) TH TEG

Which class of instruments trumpet belongs to?

(1) Tat Vadya (2) Avanaddha Vadya

(3) Sushir Vadya (4) Ghan Vadya

;ﬂzﬁqﬁuﬂﬂm_%wﬁﬁﬁ%?

(1) @ T& (2) g I (3) g s/ (4) ¥4
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79.

80.

81.

82.

(158)

16P/262/17

Which folk song is associated with Gujarat?

(1) Garba (2) Giddha (3) Chaiti (4) Tappa
TRE & fea @ M @ w27

(1) et (2) figen (3) =t (4) Zom

Which Kathak dancer died in the year 2014?

(1) Sitara Devi (2) Shobhna Narayan
(é) Sonal Mansingh (4) Uma Sharma
%amiaﬁmaﬁaézowﬂtﬂg%?
(1) R 3 (2) IhET T
(3) " wEfR (4) 3m v
Tala is connected with Chhanda
(1} Yes (2) No (3) Suspected (4) None of these
e 3¢ @ gafvg 2
(1) & 2) & (3) TR @) ¥l & 7
Match the following :
(a) Ateet (1) Marg
(b) Strotovaha (i) Sashabda Kriya
(c) Shamya (iii) Graha
(d) Dakshin (iv) Yat
25
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(a) (b) () (d)
o @ @0
@ G () G @
3. (v (i) (1) (iii)
@ 0 @ G

fm ffw

(a) @ =

(b) Bt i) wr fR
(@ = i) T

(d) o ) afa

@ @® ©© @
ny @ v @0
2 @ (1) (iV)
3 v M (1) (iid)
@ W @ @y 6

e Hariballav Sangeet Festival is mainly organised?

83. Wher
(1) Agra (2) Banaras (3) Vrindaban (4) Jalandhar
gy Tia FE FE, et st g 7
(1) AP (2) S (3) T (4) STt
26

(158)



84.

85.

86.

87.

(158)

16P/262/17

How many types of Chhanda are there?

Be & fFaY yr €7
(1) 2 ‘ (2) 3 (3) 4 4) S

Which one is not mentioned in eight Rasas of Bharat?

(1) Adbhut (2) Shant * (3} Raudra (4) Shringar
W F A6 @ A @ B-w W A R

(1) 7ya (2) v (3) s (4) §R
The importance of Indian Ragas is focussed on

(1) recreation (2) acrobat (3) spiritualism (4) rest

I T § waeen 2

(1) THGH (2) =E™ (3) ImeaTey (4) 3mm

The tabla Vadak of nationa] repute who plays Tabla with left hand is

(1) Pt. Swapan Choudhury (2) Pt. Kumar Bose
(3) Pt. Anindo Chatterjee (4) Mohammad Akram Khan
LRSI Sl SR e — g
(1) Yo @@ el (2) do FAR Wy
(8) Wo =Y el (4) Mo I @
27
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88. i
What name was given to a student who received training continuously for 48

years?

(1) Aaditya (2) Basu (3) Snatakottar  (4) Snatak
aﬁ%ﬁmwﬁlﬁ%aﬁwﬁmmmﬁméaﬁwwmm?
(1) snigea 2) 59 (3) TR (4) Eaw

89. ‘Bhavarang’ is a surname of a vocalist

(1) Pt. Ramashraya Jha (2) Pt. Omkar Nath Takur

(3) Pt. Balwant Rai Bhatt (4) Dr. Pradip Dixit
WIET R TS & I R7
(1) do TEIHE W (2) Wo JAHRAT ITF

(3) Ho wEET T WE | @) S0 T A

90. In Adachautal, when the one circle of Kuad will start?
Wm@m@mﬁﬁmﬂmm?

2 1 2 3
— -t - 4) 11-
(1) 112 @) 113 @ 102 @) 113

01. Who is the Writer of Tabla of Lucknow?

(1) Allen Miner (2) Pattric Mushel

(3) James Keppen (4) Bob Massi

(158) 2
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qEE AE @A F AEF §
(1) ToH AFR (2 WF qm@  (3) S A (4) st A

92. Rawanhatya is associétcd to which State?
(1) Rajasthan : (2) Madhya Pradesh
(3) Bengal ‘ (4) Uttar Pradesh
TR’ e TS @ mEg 2
(1) TS (2) wersea (3) Wt @) S W

93. Who is a President awardee Tabla player belongs to the Banaras Gharana®
(1} Pt. Kishan Maharaj (2) Pt. Kanthe Maharaj
(3) Pt. Gudai Maharaj (4) Pt. Beeru Mishra
Tgufd e T SRE WA ¥ qee qAH &7
(1) do fvm weRmer (2) o W3 wam
(3) 9o 7Ed HERW (4) Yo dfie fay
94. Which of the following is not a Chhanda?
(1) Mandakranta (2) Shikharnj (3) Haritalika ~ (4) Dimdimi
= %} B o 1 2

(1) HewhT=T (2) Rrawf (3) ganfere (4) feaferf -

158
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95. For which Laya Presto is in Vogue in Western Music?
{1) Druta (2) Ati Druta (3) Madhya (4) Sadharan Druta
a wia Y fra v & R wEfa R0

(1) & (2) ¥fa g@ (3) WA (4) WEROT gd

96. Which treatise has first mentioned Dﬁruva Marg?
(1) Brihaddeshi (2) Natyashastra
(3) Nardiya Shiksha (4) Sangeet Ratnakar

ya arl & Ig@ wEuUH f5g T # &7
(1) ‘geslt (2) ‘e’ @) T e (@) W

97. Which part of the day Purbanga Badi Raga belongs to?
(1) 12 noon to 12 (midnight) | () 12 (midnight) to 12 (noon)
(3) 4 am. to 4 p.m. (4) 4 p.m. to 4 a.m.
fr = Reg wm @ qafn A T i
(1) 1zaéamﬁ12a€f(mﬁ) (z)maﬁ(mﬁ)%maﬁaw
@) 4 T §E A 4 & TH @) 4 T TE A 4 T TR

30
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98. Match the following

(a) Vasant Tala () 15 Matras

(b) Adachautal (i) 14 Matras
(c) Pashto (iii) 7 Matras
(d) Sawari (iv) 9 Matras

@ ® (© @
(1) (iv) (i) (@) (i)
2 @ (v) (@) (i)
3] (ii) (tv) (i) (iii)
@ @) ) ()

Fafofen = fiem Hf

(a) Fg< are () 15 TmEn
(b) 3T (i) 14 @
(c) vl (iif) 7 =TT
(d) "ol (iv) 9 e

@ ® @ (g
) v @) ) )
(2 () (v) (i) i)
@) 6 (v (ii)
4) @) () )  (iv)

(158 31
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9 . - -
9. Which instrument was used to disseminate information?

(1) Shehnai (2) Manjecra (3) Nagrda (4) Sitar
frg ar o M gEAd SETRa W A g A
(1) e (2) Hst (3) T (4) R

100. Which one is used in Bharat age for Orchestra (Vadyavrinda)?
(1) Sanipat (2) Dundubhi (3} Alatchakra  (4) Kutup

mmﬁm%%ﬁaﬁq—mmmﬁmmw
(1) |faE (2) ToM (3) ITAAAH (4) U

* kK
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