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No. of Questions/ W¥At Y weAr : 100

Time : 2 Hours Full Marks : 300
7Y ; 2 9] | [ gl : 300

Note : (/) Attempt as many questions as you can. Each question carries 3 (Three)
marks. One mark will be deducted for each incorrect answer.
Zero mark will be awarded for each unattempted question.

SIS S B 6 T W e W) s e 3 (R sm e R

IR e I & g va sie e W | S HFARA I F TS
Y o

(i) If more than one alternative answers seem to be approximate to the
correct answer, choose the closest one.

R il 4w s wh o & e i o, o frereo w33 |

(1)
(T“’”Over)



16U/112/10

1.

The Text Abhinayadarpanam is written by

(L) Bhorats (2) Nandikeshwara
(3) Abhinavgupta (4) Kalidasa
st g ¥ g R 7
(1) 3 (2) HR¥R
(3) s (4) T
A Poetical composition enjoyed from its stage representation is called —— -
(1) Rupaka (2) Kavya
(3) Drashya (4) DrashyaKavya
e Py QTR TEARE ___ FEA R
(1) ¥ (2) 1A
(3) (4) T
The Sentiment which is experienced in a spectator is called
(1) Rasa (2) Bhava ~ (3) Abhinaya (4) Keertan
Y Trd gl Bl sﬂmmta%____mmt |
(1) ™ (2) A (3) af (4) fort
According to Natyashastra there are __head questurcs.
(1) 8 () 16 39 | (4) 13
\
caen s s e —— T
G @2 (4) ¢3
(1) ¢

( 1) { Continued )
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Abhinayadarpana and Bhartarnava are writtenby

(1) Panini (2) Sarangdev

(3) Bharata (4) Nandikeshwar

Aftragdn s wls ___ dgofafea

(1) wifveft (2) wwRaE

(3) v (4) e

The Matsyapurana and Bhartarnava mention for the firsttime s one

of the ten Avataras of Vishnu.,

(1) Krishna (2) Buddha (3) Parshuram (4) Rama
Heaaguen IR et d e A oy fwy % 2w san i wm Rm k|

(1) = (2) 32 (3) vrgmm (4) ™=
Parvati taught the daughter of Bana in Lasya.

(1) Usha (2) Nisha (3) Disha (4) Trisha
TEd ARG F e frawn |

(1) 3ut (2) (3) Rem (4) firm

The president of the audience is know as

(1) Grihapati  (2) Manri (3) Sabhapati (4) Ganapai

AANA S TR AT R wm o d

(1) mef (2) (3) TR (4) oy
(3)

( T"rﬂ O‘l6r )
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9.

10.

A1,

12.

The tiny bells used in Ghunghrus arcknowas

(1) Kinkini (2) Muraja (3) Shrutikera ~ (4) Ranga
g 3 o ) e eA-ga wft A Fw AR |
(1) Ferdhr (2) g (3) g @)@

is expressed in three ways as Anga, Pratyanga and Upanga.
(1) Angika (2) Vachika (3) Aharya (4) Sattvika
ain,w,ma%‘r___%mwmmt )
(1) 3 (2) I (@) wwd Okl
Natyashastra, by Bharatamuni contains chaptel:s.
(1) 26 (2) 36 (3) 46 (4) 56
wrer % e ¥ o R |
(1) ?8 @) iﬁ. (3)¥& (4) 4&
The 4th Chapter of Natyashashtra is knownas

(2) AngaLekshana
(4) Natyalakshana

(1 Tandava Lakshana
(3) TalaLakshand

e T I o Sam AT It |
(1) e i s
(3 (4) IR

(Continued )

(4)



13.

14.

15.

16.
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The simultaneous movements of hands and feet while dancing can be
called

(1) Angahara  (2) Karanas (3) Rechaka (4) Samgraha
MR- TN ditRd_ smom |

(1) simew (2) wen (3) = (4) Wiy
The karanas are in humbers. .

(1) 106 (2) 107 (3) 108 (4) 109
o HEem gtk

(1) R0 (2) 0w (3) R0¢ ~(4) 208
Rechakas arc of types.

(1) 2 (2) 3 (3) 4 4)5
WE__ TEREHEAL

(1) R (2) 3 3y - “4) 4

In Natyashashtra the group dances are called _______

(1) Pindibandhas (2) Prachanna

(3) Parastha (4) Prakasha

TEMAAEE IR wmd

(1) fivdiee (2) 59T

(3) veew (4) wre
(5)

(T"”’Over)
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17,

18.

19.

10. The words Ard

Adi Rasa is the other name for Rasa.
(1) Sringara (2) Hasya (3) Karuna (4) Adbhuta
SHE R P
(1) %W (2) T™= (3) = (4) I
Vyabhicharibhava is also known as bhava.
(1) Auublava (2) Vibhava
{(3) Sanchari (4) Sthayi
g A aa AT IR
(1) I3 (2) fema
(3) W= (4) v
~____types of charis are mentioned in Natyashashtra.
{1)2 (2) 4 - (3) 6 (4) 8
Fica i __smAThd)
> @ O {4y

bhatii and Kaishiki are related to

y Mandal? (2) Gati (3) Chari (4) Vrittis
(7 . -

aﬁﬁﬁmﬁﬂﬂﬁﬁﬂ%i

s S
3) =il 4
o (2) R 3) (4)
( Continued )

(6)



21.

22.

23,

24,

5.
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For the Angashuddha of an four Lakshanas must be correctly

performed. _

(1) Gati (2) Chari (3) Adavu (4) Bharmari
+ 3Ty ¥ e 9 we W v 3 wega e ik |

(1) T (2) =it (3) g (4) 7&d

The movement of the head and neck from side to side is knownas ______.

(1) Addami  (2) Arudi (3) Anga (4) Aradhi

RRARTA F A TR N G ar A @l e d oy aed &

(1) sreh (2) s (3) 3 (4) FQ

Stuti or Strotram is also knownas _____ .

(1) Kinkini (2) Kautuvam  (3) Kutapa (4) Kala

wf sk wiem FmAR AW

(DR (2) Dgm (3) Fem (4) %

Panchakriya is the five kriyas of Lord .

(1) Vishnu (2) Ganesh (3) Brahma (4) Nataraja
T Tl R R

(1) Taeg (2) wim (3) wen (4) T
Sangita Ratnakar Ly Sarangdeva was written ln-....._ century
ﬂﬁ!ﬁam%ﬁaaﬁiﬁnmmh__m&%ﬁﬂﬁh '
) gy
(4) 3

(7) .
(7'1/;-,, Over)
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26. Geeta Govinda by Jayadev has______ Ashtapadis.
(1) 12 (2) 24 (3) 48 (4) 96
wada g frfea M ifed o ¥
(1) 2R (2) R¥ (3) ¥¢ (4) R&
27. The Tamil epic by lango Adigal is called ,

28.

2

9 | Chaturashta Jati and Triputa Tal

(V) Silupuldikamm | (2) Tolkappiyam
(3) Manasollasa (4) Nrittaratnavali
et i g Rfea afm w A Lok
(1) fretaferm (2) dverwfeEm
(3) R (4) FeRETaE
The place of commencement of music in the Tala Avartana is known
(1) Jati (2) Laya - (3) Graha (4) Yati
e mﬁmﬁmmﬁﬁmﬁ;—‘.s@% l_
(1) TR (2) o (3) e (4)
ais also know as ————

(2) Matya (3) Rupaka (4) Adi

(1) Dhurv@
L g o) Y
agaunﬁ v fge _—
) (2) %
( ( Continued )

(8)



30.

31.

32.

33.

The complicated and elaborated Jati is knownas ______.

(1) Adavu : (2) Korvai
(3) Tirmanam (4) Charnam
TR g s R a st

(1) vreq (2) #rad
(3) e (4) v

Subramanya is the other name for

(1) Shiva (2) Ganésh (3) Kartikeya
gErRm S ggaam )

(1) fm (2) ™ (3) wifdPa

— is are of the member of Hindu Trinity.
(1) Ganesh (2) Krishna (3) Rama

— RS wemt
(1) ™ (2) T (3) mw

AtKonark, in Orissa thereisa ____ temple.

(1) Sun (2) Moon (3) Fire

@m*ﬁ'ﬁﬁﬁ——__%awﬁf&ttl

(1)@ - (2) 3k (3) =
(7))

16U/112/10

(4) Brahma

(4) sgn

(4) Shiva

(4) firm

(4) Star

(4) T

(Zirn Ovey
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34.

35.

36.

37.

Khajuraho temple is in
(1) Uttar Pradesh (2) Gujarat
(3) Madhya Pradesh (4) Himachal Pradesh
gER AR TS H R ,
(1) ST (2) T
(3) 7% W (4) Trae W
Yamini Krishnamurty is dancer.
(1) Bharatanatyam (2) Kathak
(3) Kathakali (4) Manipuri
et gomfd R g
(1) wraaerem (2) =eus
(3) el (4) wforgd
Garba of Gujarat is devoted to |
(1) Parvati (2) Lakshmi (3) Amba (4) Saraswati
o 1 T W wa b '
(1) T (2) @ (3) I (4) w
According to Natyashastra there arc —Rasas.
(1) 8 2) 9 (3) 10 (4) 12
TG % g ——— LA AR
| (4
ny @) % (3) %0 )

(10) ( Continued)
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39.

40.
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Rabindranath Tagore introduced Manipuri and in Shantiniketan

in 1920s and 1930s.

(1) Bharatanatyam (2) Kathak
(3) Kathakali (4) Odissi
Mg erie A aftglt ot ot wifafRdsaa 3 2R30 3k 2j30 # viifm

wEHT |

(1) W@ (2) ¥ (3) wuwedt (4) e
Poet Vallathol Narayana Menon established for Kathakali.

(1) KalaMandalam (2) KeralaKala Mandalam

(3) KeralaMandalam (4) Mandalam Kala Kendra
#f ereter T A % el R s e w8 |

(1) =0 weam (2) e Hen HEAH

(3) Fee wETw (4) wEem wen ¥,

Uday Shankar established the Uday Shankar India culture centre

at

(1} Aliioss (2) Bangalore

(3) Hyderabad | (4) Ahmedabad

R LR R D g 7T R e g— —_— Wﬁmﬁtl
(1) e (2) Fein

(3) ¥R (4) snewerame

(1
) [T""IOver)
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41.

42.

43.

44,

The first all India Dance Seminar and Dance festival in Delhi was hold
m__ .,

(1) 1938 (2) 1948 (3) 1958 (4) 1968
wam ‘ot §fen e wi” o g wliewa Reeht 1 woredt o amefom gon
(1) R3¢ (2) 3R¥¢ (3) tR4¢ (4) &

Sattriya of Assam is recognized as the classical dance form

(1) Second (2) Fourth (3) Sixth (4) Eighth
e 1 e g i wm e s R |

(1) 380 @ da Q) (4) T
Kalaripayathu is a art fom;

(1) Classical ~ (2) Folk (3) Tribal (4) Martial
FAY _ Hel B YER R | |

(1) et (2) o (3) wfa @RI

Rukmini Devi Arundale was inspired to learn ballet from

(1) AnnaPalova (2) Elizabeth

(4) SharonLowen

(3) Susanne

2 e vl 3 swda A 49 ded H TR I

(1) S T () N
(3) & (4) o

(12 ) (Cami'nued)
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45. is not a solo dance style
(1) Bharatanatyam (2) Mohiniattam
(3) Kathak (4) Kathakali
- wwutEE @t
(1) e (2) Wit
(3) ¥u% (4) waweht

46. Rabindra Bharati University is in

(1) Mumbai (2) Chennai
(3) Calcutta (4) Baroda
o wielt Rvafaem 18

(1) g (2) ¥k
(3) (4) Rq

47. The book 'The Discovery and India’ by
history of modern Dance Movement.

plays a significant role in the

(1) Indira Gandhi (2) RajivGandhj
(3) Jawaharlal Nehru (4) Rahul Gandiy

ik %mﬂ - = n .
Bt T O SR o s

(3) SaTEtET e (4) g hen

(13)
(Tm;oi,er)
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48.

49.

50.

51.

Shri Hastamuktavali is a Sanskrit text on dance.
(1) Bharatanatyam (2) Manipuri |
(3) Sattriya (4) Odissi
iRk kK

(1) W (2) wfvrgd

(3) ®fxa (4) A

is Raga based Sattriya vocal music

(1) Bargeet (2) Ghosha (3) Nama Prasanga

_ mmwawmtasaw L)
(Dwmfla  (2) WO (3) A
Sattriya music uses talas. |
()1 (2) 22 (3) 32

afad__ aewIEmEat
(1) 2 (2) ® (3) %

Daba Instrument i$ used in ——dances. -

(1) Bharatanatyam (2) Kathakali

(3) Sattriya
o Wammmti

1) DGR 2R
(3)1@1 (4) WA
(

(4) Mohininatyam

(4) Diha

(4) fem

(4) 42

@)W

( Continued )



52,

S3.

54.

55.
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The use of masks in Sattriya is seen mostly in

(1) Behar Nach (2) AnkiyaNat

(3) Chali Nach (4) NaduBhangi

uha % e 1 e I e

(1) ¥R = (2) sEfrmrare

(3) wrefiara (4) Tt |

Svati Tirunal is the prominent composer of

(1) Alarippu (2) Jatisvaram  (3) Shabdam (4) Vamam

warfidera & fma dm k|

(1) swenty Q) sfwm  (3) vem (4) ol

Bharatanatyam group is the melam.

(1) Periya (2) Chinna (3) Sangita (4) Naiyandi

WA SR B Yem s d |

(1) U (2) fa= (3) wfta (4) T

InTala Dasa Prana'Angas' are of types.

(2 (2) 4 (3)6 (4) 3

T ' e

(1) R 2y ¥ (3) § oy
(15)

(T Over )
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58.

57,

59

60, Kurav anji dance dram

Atita and Anagata cames under

(1) Anga (2) Visanagraha (3) Sana
e ST ST . % ST T R |
(1) 34 (2) farmre (3) W

The equivalent of graha, in Tamil is called

(1) Eduppa (2) Churnikas (3) Viruttams
e @ e ¥ w e R

(1) 3y () Toem  (3) e
Kelikkal is a concert.
(1) Music (2) Dance (3) Instrument
Pl w2 )

(1) T (2) T (3) I

in Bharatanatyam the bols are known as
(1) Samvadi  (2) Sangati (3) Sollakattu
Tead i @ Wl @t

(1) e 2) g (3) IS

(]) Kaﬂhi (2) Kattalai (3) Kurattt
En 4 (1) e (3) T

(16)

a came to be called SO because of ———

(4) Kriya

(4) B

(4) Kakapadam

(4) PrHIH

(4) Nataka

(4) ®

(4) Shadava

(4) Te9

characters.

(4) Kalyani

(4) Feam

( Continued )



61.

62.

63.

64.
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Kanaka Sabha Performing Arts Centre is in

(1) Mumbai (2) Bangalore  (3) Calcutta (4) Delhi
AR S e § L f
(1) 5§ (2) & (3) e (4) Rt
Vempati Chinna Satyam is a guru.
(1) Kuchipudi (2) Bharatanatyam
(3) Kathakali (4) Mohiniattam
I naem % TR
(1) T (2) WS
(3) wuwchl (4) WfiFferem
of Kuchipudi was exclusively performed by me;:l.

(1) Nat_yamcla (2) Nattuvamela
(3) Kalavantulu (4) Tarangams
FIGEA R gt & g e e v @ |
(1) aha (2) Tom
(3) FTEgY (4) ®m
In kuchipudi the dance done on the brass plate is called
(1) Kalavantulu (2) Tarangams
(3) Javali

(4) Swarapallavi
Ww#m%wm@mmmm -
(1) wigg P
(3) vmEel () ey

(17 )

(Turn Over )
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5. The dancing girls were, specially known as in Andhra.
(1) Ganikas (2) Sanis (3) Mabharis (4) Nartaki
e § e, s w9 & _ mavR R
(1) R (2) (3) Wl (4) R
6. _ . helped establish Telugu Temple and court dance traditions as Vilasiii
Natyam.
(1) Yamini Krishnamurthy (2) Swapna Sundari
(3) Amrita Lahiri (4) Sailaja
_ARm R aﬂzmmmaaaaﬁmfwﬂw%mﬁamﬁw
1R
(1) anfiet oegfe (2) @A g=l
3 e @&l (4) Yo
67. Daruku is a lyrical composition used in ——
(1) Bhavai '(2) Tamasha 3) YM | 4) Nautanki
ma’tmﬂﬂ’"ﬂ  Fmfema -
(1) (2) T (3) FEH (4)
52, phamakalapam isa __Dance drama
(1) Bharaandtyem i zdz.hm.mm
. 4) Odisst
(3) Kuchipud )
e B |
il e AT
LAl | @)
M e
5) F @
(3) .
( Continued )
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70.

71.

12,

16U/112/10

In Seraikalla Chhau, the chaitra parva is dedicated to

(1) Shiva (2) Kartikeeya  (3) Ganesh (4) Vishnu
wrm oG i W ___ s wa ) '

(1) (2) wie (3) ™ (4) foy
Laiharoba is a dance

(1) Bharatanatyam (2) Odissi

(3) Manipuri (4) Sattriya

[ — O

(1) WREIEH (2) R

(3) whrgd (4) af

In Manipuri the men carry pung and dance in style.

(1) ol (2) Tandava (3) Margi (4) Desi
mh T TR AR qawaty

(1) sem (2) v (3) wrff (4) 3
Karanas are found on the temple at Chidambaram

(1) Kailashnatha | (2) Brihadeshvara

(3) Nataraj (4) Sarangpani
m%_#&xﬁwmmgj

Ok (2) Pty

(3) T (4) gl

(19)
. (Turnover}
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73.

74,

76.

The temple towers in south are knowas

(1) Shikhara  (2) Gopuram  (3) Stupa (4) Mandapa

d AT R wmmd |

(1) Rrat (2) Mg (3) & (4) sy

The earliest reference of Devadasi was found in Shashtra

(1) Shilpa (2) Chitra (3) Agama (4) Natya

et it P vgE WA AW R

(1) freg (2) fm (3) 3™ (4) TF

Taldhari is are the one who play

(1) Drum (2) Vecna (3) Cymbal (4) Flute

arerTt kIRl

() (2) o (3) em (4) ofgh

The third eye of Shiva represents

(1) Sun (2) Moon (3) Water (4) Fire

o dmh dg BT AR

(1) = (2) g (3) TR (4)
77, Chidambaram 8 town in Tamil Nadu was known as ———

(1) Tripus2 (2) Tillai
(4) Tirukkutralam

(20 ) ( Continued )
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19,

80,

81.

ey o fgrarm e 9@ ¥ e om |
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(4) Triputa

(1) fga (2) feerd

(3) frreraeh - (4) ez

In the Saptatalas only ___Tala has Anudhrutam as one of the Angalakshans.
(1) Dhwva  (2) Matya (3) Jhampa

W e 3 o v 3  srggen & |

(1)@ (2) v (3) 9=

Generally a group of 6-8 Karanas forman __

(1) Sthana (2) Chari (3) Angahara
T SR AR RS WER ___ wm |
(1) =W (2) = (3) smm

Thereare _____ basic positions in Padabhedas |

(12 2) 4 3)6
T A AR e v 4 |
R (2) ¥ (3) &
Pratyaaleeda is bheda

(1) Mandala  (2) Utplavana (3 Bhramagi
ey
(1) wew @ (3) wma

(21)

(4) By

* (4) Rechaka

(4) &=

[0}

4) ¢

(4) Char

(4) <

”""’fol*er)
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82.

83.

84.

(1) Kumbha Paadham (2) Preyenkhanam
(3) Parshva (4) Prerita
raeE 3 wa oA et ged @@ R
(1) Fromm (2) Y™
3)wE o (4) e
Tatti Kumbidal is the Tamil Word for
(1) Postures (2) Salutation  (3) _Hastas (4) Exercise
e v adgdtea — wRm |
(1) T e (2) e Gw ()=
Muzhumandi is another name for ——
(1) Araimandi : (2) Murumandi
(3) Sushimandi - (4) Krishnamandi
_ wmrmm wma ,
(1) i o
(3) Tl | (4) T
85. Aayata Mandalsis another name for ———
(1) Araimandi (2) Murm‘nnndl |
(3) Suchimandi @ Kelslmanand
artEe T 3 ™ —— L 3
: 2
( Continued )

When both the heels join in Agratala Sanchara it is

(2)



86.

87.

89.

16U/112/10

is the invocatory item like Alarippu

(1) Mallari (2) Javali

(3) Shabdam (4) Keertanam
— Fendy o il g wegd R |

(1) vl (2) et

(3) w=m (4) g

The Veena from South India is also known as Veena

(1) Parvati (2) Saraswati (3) Laxmi (4) Durga
ZfEror wwa Y Aoy o & T A Il ol R
(1) ey (2) wad (3) weh (4) pif

Jewellery

(1) Neck (2) Hand (3) Head (4) Waist
WA aedem s &

(1) shan (2) w (3) fw (4) ¥

In Bharatanatyam Thalai Saamaan is the

Nose ornament in Bharatanatyam is called

(1) Raakudi (2) Thodu
(3) Muthu malai (4) Bullaaku
h & YA B W e e

(1) T (2) g

(3) 7y 7§ (4) T

(23)
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90. A long Chain of coins worn by Bharatanatyam dancer is called

(1) Kunjalam  (2) Kaasumalai (3) Vanki (4) Mookuthi
WRAIZER T G et el et Rt & i wen FEQ 2 |
(1) Froem (2) rgret (3) ¥R (4) 55t

91. Kutiyattam is the oldest surviving Theatre tradition of India.
(1) Malyalam (2) Hindi (3) Tamil (4) Sanskrit
FTen IR ) R R T TR b |

(1) W™ 2) & (3) afi (4) EEQ

92. Naugjiar koothu is the solo acting tradition of women in

(1) Yakshagana (2) Kutiyattam
(3) Sarikela chhau - (4) Bhavai
i g RSN O G SR &
(1) g (2) Hdarq
(3) WEHABIS (4) wad
o3, The chief musical instrument used in Kutiyattam is called

(1) Mizhavs (2) Edakka

(3) Chen da (4) Mridangam

Az § T dfa e R

) o (2) =

(4) T
()%

(24) ( Continued)



94.

93,

96.

97.

Dhamar in Kathak is also Known as

(1) Dhrupad (2) Thumri (3) Hori
Ferhr Ao A fiwgd ?

(1) g% (2) g (3) &t
The _ in Kathak has only footwork.

(1) Tatkar (2) Thhat (3) Toda
FaEF_ Afabwefrmd)
(1) d=n (2) "R (3) dre

Roﬁf is the folk dance of

(1) Uttar Pradesh (2) Rajasthan
(3) Kashmir (4) Gujarat
T H A R

(1) S weu (2) Ty
(3) wuiR (4) T

dance is not from Himachal Pradesh

(1) Pangi (2) Dhamal | (3) Sangla

e fmmmRmamge

(1) vt (2) wrE (3) g
(25)
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~ (4) Dadra

(4) T

(4) Thumri

(4) =

(4) Pekha

(4) ¥

(Turn Oye, J
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98.

99.

100. Kolkali, Velkali, Kaiko

Velakali is the dance from

(1) AndraPradesh (2) Kamataka

(3) Kerala (4) Tamil Nadu
ERE o SR & 8

(1) e (2) WA

(3) e (4) wibErTg

Lezim dance of is performed by young boys and girls
(1) Maharashtra (2) Gujarat

(3) Madhya Pradesh (4) Kamataka
w7 g e ol ergfel g e
(1) ey (2) T

3) e (4) FARH

wikali and Pulayarkali are folk dances of

(1) AndraPradesh (2) Kerala

(3) Kamataka | (4) Tamil Nadu

Freeh, e, Fadh s qeed __ Fam T
1) S (2) ¥

(3) FF (4) TS

(26)
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