-BY4- Bhavadmadyam code N-(1¥<)

‘Set No. 1 18U/112/15 43

Total No. of Printed Pages : 28 Question Booklet No...

(To be filled up by the candidate by blue/ black ball-point penj

Roll No.

Roli No. (Writethe digits tn words)........coccooevvene

Serial No. of OMR Answer Sheet .o

Centre Code No.

Dav and Date s - S (Signature of Invigilator)

Booklet to ensure thas
sing. In case of faullv
mediately to nhiamn a

1. Within 30 minutes of the issue of
it contains all the pages in corre

xcept the Admint Carid,
I A second OMF Answer

]
—
=
2
=
=
o
il
=
=
5]
c
wl
B
‘Tl
&
o
5
=
~
a !
=
3

-

A separate OMR Answer Shbet is given
Sheet shall not be providedd Only the §

4. Write all the entries by bluk/black ball pen 1 .

5. On the front page of the MR Answer She i Roll Number in the space
provided at the top, and bY darkening the i heftom. Also, write the Question

Booklet Number, Centre Cod@Numberand the Fherever applicable) inappropriate
places.

6. No overwriting is allowed in the ent™ee M uestion Booklet No. and Set No. (if an) on
OMR Answer Sheet and also Roll No. and OMR Answer Sheet Serial No. on the Question Hookler

7. Any change in the aforesaid entries is to be verified by the Invigilator, otherwise it will be taken as
unfair means.

8. Each question in this Booklet is followed by four alternative answers. For each question, yuou are 'o
record the correct option on the OMR Answer Sheet by darkerung the appropriate circle in the
corresponding row of the OMR Answer Sheet, by ball-point pen as mentioned in the guidelines giver
on the first page of the OMR Answer Sheet.

9, For each question, darken only one circle on the OMR Answer Sheet. If you darken more than one
circie or darken a circle partially, the answer will be treated as incorrect.

10. Note that the answer once filled in ink cannot be changed. If you do not wish to attempl a question,
leave all the circles in the corresponding row blank {such question will be awarded zero markj

11. For rough work, use the inner back page of the title cover and the blank page at the end of this
Boaklet.

12. On completion of the Test, the Candidate must handover the OMR Answer Sheet to the Invigtlator
in the examination room/ hall. However, candidates are allowed to take away Text Booklet and copy
of OMR Answer Sheet with them,

13. Candidates are not permitted to leave the Examination Hall until the end of the Test.

14. [facandidate attempts to use any form of unfair means, he/she shall be liable to such punishmen?
as the Unwersity may determine and unpose on him/her

TR N A 3 sl sme-gn W fd T g

=)



&7 BWN«W Code m@

l'l'*

18U/112/15 Set No. 1

No. of Questions/uvAt &t #&41 : 100
Time /HAHYT : Hc}ur:-;;“mﬁ! Full Marks,fq_ﬁﬁ’nﬁ s 200

Note : {1} Attempt as many questions as you can. Each question carries 3 marks.
One mark will be deducted for cach incorrect answer. Zero mark will he
awarded for each unatiempted question.

yfirerfires ol & B Fd W WS #i ) T8E WH 3 3F T B TEE
Tdd 39 % fAU UR 3% F@ AW | Yol FA0E WA HOTEF A
g |

(2) 1f more than onc alternative answers seem to be approximate 1o the
correct answer, choose the closest one.

zl
1. There are - Vyabhichari Bhavas according to Natyashastra.
TN F AN ———— =ABEG T
(1) 33 (2) 43 (3) 53 4] 63

2. HKrishna danced Kaliya-daman on the hoods of

(1) snake (2) lion (3) elephant (4) tiger

1 .
7 (BT 0)
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T 3 afen-am g e B F Sw fra e
(1) &9 (2] ¥ (3) el (4) =

T

3. The Korvais in Jatiswarams are danced on

(1) Swaras (2) songs (3) Padas {4) Shlokas
Sifteamm #t FaE F ——— F MgR W FA S 2
(1) =2 (2) & (3) T8 (4) velis

4. In Bharatnatyam Bol is known as

{1 Adavy (2) Sollakattu (3) Jau (4) Tirmanam
ATy § afd ——— A & S S g
(1) 3753 (2) Hleedhg (3) it (4) form

5. Which chapter deals with Nayaka-Nayika in Natyashastra?

TrETT MR T ST N T iR 4 feeer 27

(1) 4 (2) 6 (3) 8 (4) 9

6. Kalakshetra was established by
(1) Balusaraswal (2) Rukmini Devi

(3) Rajalakshmi (4) E. Krishna lyer

sie fra g ufwenfra fRen @ o1 7
'||1"| ’ﬂﬂmﬁﬁ ['2! Eﬁﬁﬂﬁ '&Eﬂ (3] W&“ﬁ (43 én FO 3T

(17)



7.

10.

11.

17)

18U/112/15 Set No.

Shiva's mount is
(1) tiger (2) elephant (3) Nandi (4) Garuda

—— WEH Y & A B

(1) == (2) et (3) T (4) ™
————— God has a lotus coming out of his Navel,

(1) Brahma (2) Vishnu (3) Shiva (4) Ganesh
frg wEm £ T | Fa feee 22

(1) s&n (2) fawy (3) fim (4) o

Urdhva Tandava is the story connected to

(1) Parvati (2) Kali (3) Usha (4) Mohini

e A wert fm @ mafig

(1) wrEdt (2) wreft (3) 3w (4) Hifel

Atta Bhagavatam is related to dance-drama.

(1) Kuravaniji (2] Bhagvata-mela

(3] Kuchipudi (4) Krishnanattam

I GMEA ——— TR @ amfg 2

(1) Famh (2) A= (3) Ffagd (%) ForEy

Raudra comes under the category of

{1} Bhava k. T ‘U Vibhava (4] Anubhava
3

(P.T.0,)
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12,

13.

14.

15.

(17)

iz fFa aoft & afer 2m@0 27

(1} = (2) @ (3) fardma (4) T
A Tala with two Laghus and two Drutas i.e., 1100 is the - Tala.
(1) Dliuva (2) Mathya (3) Atta (4) Triputa
fm e d 2 ey o g@ 2 9 1100 3 —— @ Fed o
(1) 43 () %@ (3) ¥ (@) frge
Sankeertan is the classical mould of dance.
{1} Manipuri (2) Bharatnatyam
|3 Kathak (4) Odishi
whdA s wea g H g el
(1) wTE (2) EATEH, (3) FUH (4) AifsH

i« used in a Kathak performance.
(1) Sitar (2) Violin (3) Veena (4) Sarangi
o w wuw ¥ S IEE R S R
(1) femm (2) amfer (3) om (4) @
kathakali belongs to Tm.r.hinc:h State?
(1) Tamil Nadu (2) Kerala (3) Maharashtra (4) Karnataka
— R kR D
(1) A (2) F (3) Ty (4) FATCH



16.

17.

18.

19.

20.

(17)
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The drum played for a Bharatnatyam performance is known as
(1) Tabla (2) Pakhawa) (3) Mridangam (4) Chenda
s, § frg @) = v fen s @ aw fBeR oam @ s S @7

(1) e (2) wEEs (3) W (4) de1

Chidambaram temple is situated in

(1} East (2) West (3) North (4) South
o ufer =wf fom 27
(1) 93 (2) v (3) I (4) afEm

At Mohenjodaro site was found a dancing
(1) boy (2) peacock (3) girl (4) snake
AEFAILE 4 /R WR w1 g fed @ T e

(1) TgH (2) =1 (3) T (4) =T

Brahma i1s the

(1) destructor (2) creator (3) distributor (4) preserver
M —— 2
(1) HEH (2) TR (3) fam® (4) "uEs

Abhinaya Darpan deals with mainly which Abhinaya?

(1) Angika (2) Vachika A3) Satvika (4) Aharya

0
(P.T.0,)
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21.

22.

23.

24.

117

s 7in qem fra e & 97 27

(1) AT (2) =fesk (3) @ifcas
The Jhaveri Sisters are the exponents of

{1} Bharatnatyam (2) Kathak
(3] Manipun (4) Odishi
siafl apd —— Siefl it samE gl

(1) T (2) FUF (3) mforgd
In dance, the God of love is known as

(1) sihava {2) Vishnu (3} Krishna
T # 99 F oawm —— AW # 9H FW P

(1) fm (2) g (3) Fo
Kasak masak comes in style.

{1} Bharatnatyam (2) Kathak

(3) Manipuri (4) Odishi
m—%-—u—a@‘mﬁﬁ 3 2
(1) WA (2) HUF (3) Hferyd

Krishna was the Charioteer of

(1} Bhima (2) Sahadev

style.

(M Yudhishthir

(4) smEr

(4) anfestt

(4] Kamadecva

(4) HHaA

(4) sitfseit

in the Kurukshetra battle.

(4) Argun
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Fo07 ¥ g@af § T fe amel 47

(1) *fm (2) wead (3) Fhfir (4) {3
is Vishnu's wife.

(1) Lakshmi (2) Saraswati (3) Radha (4) Usha

— fawy it swffiet Feewt 2

(1) et (2) arEdt (3) T (4) 3W

is situated in Vadodara (Gujarat).

{1) College of Music¢, Dance and Drama

(2) Darpan

(3) Kalakshetra

(4] Nalanda

— FEIqU (T5wE) § fEa g

(1) Few aw wfas, 3@ wg 3w (2) zdw
(3) HeTEd (4) HTeTal

The Chakkars are important in

dance style,

(1) Bharatnatyam (2) Odishi
3) Kathak (4) Manipuri
 gm Wl § v e §
(1) R (2) feen (3) wuk (4) g
r (P.T.0)
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28.

29.

30.

31.

32.

(17)

Kurathi in Kuravanji is a

(1) Gypsy {2) Heroine (3) Sakhi (4) Devadasi
s § gedi — 21
(1) = (2) HH (3) = (4) Zaer

Ramayana and Mahabharata are two great

{1) Puranas (2) Epics (3) Upanishad (4) Vedas
T ST HEYRE § HEH ——— ¢
(1) FT™ (2) WETHI (3) 3R (4) 92

According to Abhinaya Darpan the gestures for representing different caste

e Q1 nrunben.

A i % s fafy S A T wE % o —— S A Y
(1) 2 (2) 4 (3) 5 (4) 6

s 1.:tmng;:::-'. according o Ll
() .

(1) Gati (2) Jati (3) Bhangi (4) Chari
A % FFER agEE I 2
(1) T (2) wfd (3) wft (4) =
i« from Javadeva's Geet Govinda.
(1) Javali (2) Shabdam (3) Ashtapadi  (4) Keertanam
_ weaa % foifag 8 21
(1) et (2) ¥eeH (3) @rEwdl (4)
8



33.

34.

35.

36.

37.

17]

Kaliva Naag lived in the river.

(1} Yamuna (2} Jamuna (3] Ganga
Fhemm ——— T @

(1) 7T (2) S (3) T

Which Hasta comes after Tripataka Hasta?

(1) Ardhapatak (2} Arala

(3} Chandrakala (4) Kartari

fuas w@ & yvEd sb-H gEE o 27

18U/112/15 Set No. |

(4) Saraswati

(4) |TE!

(4) FAA

(4) Lezim

(4) =fem

(1) Feier (2) HUA (3) SgEhe
dance is a part of physical cultural tradition of Maharashtra.
(1) Kolyacha (2) Nakta (3] Tipni
HEATE F1 IRUie i d@Eg o Jo
(1) e (2) FeRer (3) faudt
Kartikeya is also known as

(1] Kamadeva {2) Murugan (3) Kautilva
Fida #t — @ A ft I S 2
(1) Fmza (2) H&m (3) Ffew

In ancient times

(1] Devadasi (2) Rajadasi (3) Alankaradasi

used to dance in the temples,

(4) Mahavira

(4) HErER

(4) Dasi

(P.T.0))
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38.

39,

40.

41.

(17

TR FE Al § ——— T Fwr o

1) e (2) Tt (3] SRR (4) T
Abhinaya through the body and limbs is

(1) Angika (2) Vachika (3) Aharya (4) Satvika
—— wfyg TR il 3 o ¥ W TEal 2

(1) ifi (2) =it (3) MR (4) wfeash
Lord Shiva had SOnSs.

CUEIEIERES 93 4|

(1) 1 (2) 2 (3) 3 )4

Chidambaram m Tamil Nadu, South India was first known as

(1] Pillai (2) Chennai (3) Tillai (4] Bhillai

aferm vwa & afterg § fagram —— 99 @ 9T S@ 2

(1) firgd (2) == (3) fors (4) g

Bharatnatyam is basically a —— dance style.

(1] Solo (2) Duet (3] Group (4] Two pairs

WATEH 1 ¥ 8 —— 7 2l

(1) T (2) S (3) 9% (4) @ Wi
10
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42, Natta Adavus are ———— in numbers.

g ¥eg wem i —— ¥ &

(1) 4 2 6 (3) 8 (4) 10
43. Adhomukha comes under Bheda.

1} Drashti (2] Shiro (3) Greeva (4) Sthanaka

FUGE —— 3 F FAa @ 2

(1) zf (2) ferd (3) e (4) T
44. — - was written by Sarangdeo.

(1) Nrttadhyay (2) Nrittasutra

(3) Abhinaya Darpan (4) Sangeet Ratnakar

— A & g ferwn T odm

(1) Fevear (2) 7oA () b ¥ (4) T e
45. The Martial Dance performed by Nayars of Kerala is called

(1) Kolkali (2) Velkah (3) Pulayarkall (&) Poorakali

e g7 S fF e § e g fen S @, —— e R

(1) HicTHle (2) eI K GELEIS] (4) qaFTEA

46. Pangi danced by women is a popular dance of
(1) Madhya Pradesh (2) Himachal Pradesh

(3} Uuar Pradesh ¥ Gyarar

11
a7 (P.T.0,)
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47.

48.

49.

50.

(17)

i, q%m:m%am%mmﬁam—mﬁmw%

(1] AT (2) femram w&m (3] IW W (4) THA
~——=— 15 not from Kerala,

(1) Bharatnatyvam (2] Mohini Attam

(3) Kumimi (4] Kaikottikali

—— FH A wafia 58 R

(1) STy (2) wHifedt arzw (3) i (4) Fige
In Mohini Attam, the Drum used is called

(1} Dhaol (?) Madallam (3) Palkhawaj (4] Mridangam
Aifedt aEm § — AR w I0ET w2

(1) @ret (2) "eEm (3) TEEd (4) 9T
The Poong Cholam 1s danced with a in Manipuri Dance.

(1] Cyvmbal (2] Drum (3) Chenda (4) Pakhawaj
nfimft 79§ JEEEs, —— % "y R SmEr g

(1) wsfi (2) g% (3) % (4} TETE
Lai Haroba comes under dance.

(1} Bharatnatyarm (2) Kathak

) Kathakali (4] Mampuri

12



51.

S2.

53.

54,

(17)

SIEIR G — . BT R Y

(1) W (2) =& (3) el

The invocatory dance of Odishi is called
{1} Pushpanijali (2) Alarippu
[3) Mangalacharana (4) Toda

—— Jifesht #1 yRfoE g3 2
(1) oI (2) srafeg (3) TTETE

[n Kathak, the training starts with

{1} That (2) Toda (3} Tukda
FUF A A ——— ¥ Y& gl
(1) @ 2) W (3) gHe

The word Thumri is attached to

(1) Bharatnatvam (2) Kathak
(3) Manipuri (4) Odishi
gl weg T g3

(1) wieEm (2) FYF (3) wfrgd

The plays in Kathakali are called

(1) Attakatha (2) Katha (3] Kalari

13

18U/112/15 Set No. |

(4) wforgd

(4) dig

[4) Tatkar

(4) stfes

(4] Kalasam

(ET 0.



18U/112/15 Set No. 1

S55.

56.

57.

58.

(17)

el B g % fo ol T e W

(1) ¥Ean (2) (3) et (4) FeTE

is used as the main accompaniment to Bharatnatyam.

(1) Mridangam  (2) Tabla (3] Pakhawaj (4) Dholak
TEEN I W@ ' a9 ——— § 8

(1) Fam™ (2) s (3) TETE (4) @
Jatiswaram 1s - - itermn.

(1) Nritya (2) Nritta (3) Natya (4) Nritya-Natika
aiferam —— — Ffd R

(1) 37 (2) 7 (3) A1 (4) FoA-EH

The Vigorous Masculine Dance is known as

(1) Lokdharmi (2) Natyadharmi

(3) Tandava (4) Lasya

dhy 7% 3 —— T H I A R

(1) el (2) e (3) died (4) T

types of Tandava.

There are main

ficd A F qE —— TR
@) 5 @) 7 (4) 9

il

(1) 3
14



59.

60.

61.

62.

63.

(17)
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Vishnu has Incarnations.
fooy & —— ar@AnR 3
(1) &6 (2) 8 (3) 10 (4) 12

The creature under Shiva’s foot was the
(1) Dwarf (2) Bull {3} Tiger (4) Elephant
fim &% 3w % i —— " )

(1) == (2) F99 (3) am™ (4) wreft

Rouf is the Folk Dance of

(1} Uttar Pradesh (2) Rajasthan

(3] Kashmir (4) Gujarat

i% F AF T R

(1) ST Wem (2) TR (3) SR (4) A

Kutiyallam is the oldest surviving theatre tradition of India.

(1} Malayalam (2) Hindi (3] Tamil (4) Sanskrit
Foazn wnd Fi gl gl awmre ———— A e 2
(1) Herarem (2) o= (3) e (4) WA
Ayata Mandala 1s another name for
(1) Araimandi (2) Murumandi
{3) Suchimandi (4) Krishnamandi

15

(P.T.O.,
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64.

65.

66.

67.

{17)

AT TUEH H1 GET AW —— 21

1) st (2) goudh (@) gt (4) Fomid
There are ———  basic positions in Padabhedas.

WEHE W e —— JMETOE 0

(1) 2 (2) 4 (3) 6 (4) 8
The earliest reference of Devadasi was found in Shastra.
(1} Shilpa (2) Chitra (3) Agama (4) Natya
T Ft Rl qeEH - W A U TS R

(1) forem (2) fo= (3) ST (4) T
Bhamakalapam is a Dance-drama.

(11 Bharatnatyam (2) Mohini Attam

(3) Kuchipudi (4) Odishi

wFeT, @ - 8l

(1) WA 2) Wi s (3) FHIS (@) snfeh

of Kuchipudi was exclusively performed by men.

(1) Natyamela (2} Nattuvamela

(3) Kalavantulu (4) Tarangams

%ﬁm@ﬁ—-—u—fﬁ‘%ﬁ%ﬁmwmmél
(1) AT (2) Feaden (3) AT (4) T

16
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68. Bihu Dance belongs to

(1) Jammu (2) Assam (3) Odisha (4) West Bengal

fog 97+ waw —— @

(1) 5 (2) 3mEw (3) 3tifgm (4) wfvem sme
69. Shree Hastamuktavali is a Sanskrit text on dance.

(1) Bharatnatyam (2) Manipuri

(3) Sattriya (4) Odishi

A TAYEEE —— I B A 19 3

(1) s (2) wforgd (3) | (4) snfeeh

70. Sattriya of Assam is recognized as the - Classical Dance form.

(1} 2nd (2) 4th (3) 6th (4) 8th

HEH FH AEE T A —— w™E w2

(1) e (2) =en (3) = (4) smah
71. According to Natyashastra, there are Rasuas,

AEE F AR —— W o B

(1) B (2) 9 (3) 10 {4) 12
72. is the member of Hindu Trinity.,

(1) Ganesh {2) Krishna (3) Ram (4) Shiva

(P10
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73.

74.

75.

76.

(17)

_ f B ¥ wem

(1) oIy (2) Fo (3) ™ 4) fm
Geet Govinda by Jayadeva has Ashtapadis.

oA 7w fafaa g e § ——— STER R

(1) 12 (2) 24 (3) 48 (4) 96

The simultaneous movements of hands and feet while dancing can be called

(1} Angahara (2) Karanaj (3) Rechaka - (4) Samgraha
ﬂﬂ'mmmaﬂ!mﬁwaﬁimmmﬁ_——mm%l
(1) 3mew (2) @ (3) o (4) HHTE

The president of the Audience is known as

(1) Grihapatl (2) Mantri (3) Sabhapati (4) Ganapati
Al % qer S B —— Fa I
(1) Teufd (2) wft (3) gwmfd (4) Tofd
The sentiment which is experienced in a spectator is called
(1) Rasa (2) Bhava (3) Abhinaya (4) Keertan
ﬁzﬁﬁamqﬁnaﬁagmm%,aﬁ———mm%l
(1) @ (2) W& (3) R (4) rda

18
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77. The Matsyapurana and Bhagavatpurana mention for the first time as one
of the ten Avtaras of Vishnu.
(1} Krishna (2) Buddha (3) Parshuram (4) Ram
HOREY 3R WEAE H Ugell SR ——— I faw] % g@ w@en § w@ fon mn
2
(1) &%= 2] 94 (3} 9E[UH {4} TH
78. The 4th Chapter of Natyashastra is known as
(1) Tandava Lakshana (2] Anga Lakshana
(3) Tala Lakshana (4) Natya lLakshana
TV F 9qY HEE —— & A1 ® W ST
(1) #TEs Sam (2) #T AL (3) et dem (4) ATEd TEm
79. —— types of Charis are mentioned in Natyashastra.
AETIH § — TER B T R
(1) 2 (2) 4 (3) 6 (4) 8
80. The movement of head and neck from side to side is known as
(1) Addami (2) Arudi (3) Anga (4] Aradhi
fi o T F FEE-TOH W UF WE @ g0 WE I R W —— wwd §
() (2) ¥ (3) = (@) ameft
19

(17) PTO,)
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81. ‘Pachcha Vesha’ belongs to

(1) Andhra Pradesh (2} Kerala

(3) Karnataka (4) Tamil Nadu

R CH - Q— O

(1) SFaw (2) ¥ (3) FH (4) AHErTg
82. The in Kathak is also known as footwork.

1) Tatkar (2) That {3) Toda (4) Thumri

FYIF F —— Bl UG H AW A WA S S 2

(1) da=n (2) 4re (3) @@ (4) gl

83. Nosc ornament in Bharatnatyam is called
(1] Raakudi (2) Thodu (3) Muthu Malai (4) Bullaaku
TE F I H W B —— e 8l
(1) gl (2) 1§ (3) 7Y = () I

84, Whien both the feet join in Agratala Sanchara it is

(1} Kumbha Paadham (2) Preyenkhanam

(3) Parshva (4) Prerita

A1 wew d w9 o ol 93 R, @ 9 —— 2

(1) F9 WA (2) YTEH (3) e @) e
20

(17)



85.

86.

87.

88.

(17)

18U/112/15 Sen No. |

In Manipuri, the men carry Pung and Dance in style.
(1) Cholam (2) Tandava (3) Margi (4) Deshi
Aot § 7¥9 g7 UHeR —— 9ol # g7 2

(1) Frem (2) dred (3) =i (4) <M

helped establish Telugu Temple dand Court Dance traditions as Vilasin’
Natyam.

(1} Yamini Krishnamurthy (2) Swapna Sundari
(3) Amnita lahiri (4) Sailaja

—— 7 ag] wlw o wmmE g ger B Renfed e & i w0 8w
# 2

(1} =t o (2) == gzl

(3) srgm wfed (4) HrETsT

Kuravanji Dance Drama came to be called so becausc of —-—— characters
(1) Kanni (2) Kattalai (3) Kuratti (4) Kalyani

To1 AR P H A AW —— T F F0 e

(1) (2) Fgam3 (3) (4) Feamf

Atita and Anagata comes under

(1) Anga (2) Graha (3} Sam [4) Kriya

Fftd N A —— F T e |

(1) 3m (2) T" (3) @4 (4) faar
21
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90.

91.

9.

\17)

Daba instrument is used in
(1) Bharatnatyam

(3] Sattriva

dances.

(2) Kathakali

(4) Mohini Attam

G p— 0 B
(3) @hn

ELGE | ra L (2) oI

(1) Bharatnatyam

(3) Kathak

—— @ gt 7 T R

(1] HiFTETH (2) wifedt arEm

Khajuraho Temple is in

(1} Uttar Pradesh

(3) Madhya Pradesh

g A —— U9 W R
(1) I W (2) TR

The place of commencement of Music in Tala Avart

(1) Jati (2) Laya (3) Graha
A fﬁﬂa&qﬁ@ﬁﬂﬂmmaﬁmﬁaﬁ——aﬁﬁ%[
(1) (2) (3) e

272

is not a solo dance style.

(2)

(4)

(3)

(3)

Maohini Attam

Kathakali

i

(Gujarat

(4) mifedt argw

(4) e

Himachal Pradesh

qi, =

(4) Al WA

an 1s known as

{4) Yati

[4) =t



93.

94.

95.

96.

97.

(17)
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Panchakriya is the Five Krivas of Lord

(1) Vishnu - (2) Ganesh (3) Brahma (4) Nataraj
TElE —— wmEEA @
(1) famy (2) e (3) & (4) e

In Natyashastra, the group dances are called

(1) Pindibandha (2) Prachanna

(3) Parastha (4) Prakasha

TEIETE B UE 78 R —— FEd B

(1) fifsay (2) S (3) TRy (4) SRR

1s expressed in three ways as Anga, Pratyanga and Upanga.

(1} Angika (2] Vachika (3) Aharya (4} Sattvika
I, T, IO H —— F gW WA fen smar )

(1) 31 (2) anfa= (3) smEd @) ofe=s
According to Natyashastra there are —— head gestures,

T % AR fm Ay - d

(1) 8 (2) 16 (3) 9 (4 13

The text Abhinaya Darpan is written by
{1} Bharata (2} Nandikeshwara

(3) Abhinava Gupta (4) Kalidasu
23
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98.

99.

100,

Hfigg =fo 0y % zZm fomn ™ 2

(1) *ma (2) Afghvar (3) arfira 1w

Tatti Kumbidal is the Tamil word for

(1] postures (2) salutation (3) Hastas
after wrog Zgipsed —— # fau 2
(1) mifer Frge (2) domd (3) ¥4

(4) HIciigE

{4) exercise

(4) =A™

The chief musical instrument used in Kutiyattam is called

(1) Mizhavu (2) Edakka (3) Chenda
Fleargw # yea giig am ——— 2
SUREEE! (2) TEE (3) ==t

danee 15 not from Himachal Pradesh.

(1) Pangi (2) Dhamal (3) Sangla
— 7 feumet v @ A 2
(1) uim (2) I (3) wmen

w oW

(4] Mridangam

(4) g™

(4) Pekha

(4) @
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14,

svafdat & foo fEw

7 qfeersy R oUUW STAWI-UE W O] HleUHewTe FW-TA F M yHl T
Fae A /el Te-EEz T a #@ FE)

-

geieutmad Wed w oo TR F weR A 3w @ f¥ w4 omefl 9w sz # oo IS gEon W 32

= -

7 r afEvE ATE T WA W R gEE A A -R0aE 91 2w mn gEna # g g
bl O RS A

cua H oyAv-mE % arfafrr, T o owvn #13 f men wwe Wy d 3 A
TR ie T W A T3 W R0 ER A A WS 17 7 g1 famd & gEw HleUHo HTe I-
w7 7 g ATAM) EAA oo HTIe TAI-UF &7 7l gedi@d foa1 Fram|

P

c whsbrr mas wET-gE 9 e el am 97 | fatfa e ow e

S1aTEe AT TT-TA B U4W YE W 9T 7 A0A 3EEiE fuif| ram o e aar A o gw
47 TR @ Al HRI -l STAVEAE 7 Ayl Wv-yitae w1 wHih vd Heg W RAY Adl HE E AT
sfer surt o T

cweEs s AT W SRS Hual, TA-TEE WG " 4z dwn (Al #i5

Gt segdis e sl AleTRedre TE-TH Ro w1 uldiwn tiie te i S EtIE
AT 4 gt A ieeded el T 2PT TEITNA T OATEE HERd AR WE A1EA A

R T e S T | = S P o -0l 1 A yRe UV & dadfeus 197 & g T
ATeTRe e iU &1 TEfdd qfe & arad 39 73 g7 &1 dleT e e 799 z A il
7 frm owa frEmi & sigAn 99 @ mE & g
T TE OF G R fad wdE UF A gA ® oM F UE W iR FAD R Nl s
ma o oaw ) g ST O OER T A4 TS

C s ws o EnA oum wfaA I T Ad @ waA B Tl wm Fe wm W 3w 8 3 T
¥ sfim qhe  oani B3R o0 B4 99 o ael Wiz 3 A wR v ge s e e

v g fg mA-qiese E oyu v AT aE s ad sifFm 9e oE o w

i o THT % oTE oTemd] MY HoUHeMTWe I -TT A % L8 S EIA 0 e e F) BT 3| W

3

ava Wi -NRARD ddl SoWioHRe - R A A A R
SEL 11 ER TG B E1 RN B B i i 1 B e ke B IR H

e ars el gAen § s fad HE AT win F 2, 41 3% favaldaas g futiE 22 o E, e

AR
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